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201017 ,71 7V NV ,2020 ,wNW1 17V 'X11 117 T T'Y

Idit Levavi Gabbai, Female Ibex and Sun, 2020, oil on canvas, @ 30






20%30,71 7V |N¥ 2020 ,MNY WNW1 112,17V 'X11 117 11" T'Y

Idit Levavi Gabbai, Female Ibex, Bird, and Black Sun, 2020, oil on canvas, 30x20
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20%30,717V JAW ,2020 (1T JN13j7V1) 1 771N N12¥1 NADA N3N X33 1117 Ty

Idit Levavi Gabbai, Kitchen Towel and Dead Bird 1 (after Diirer), 2020, oil on canvas, 30x20



Zelda

I am a dead bird

1am a dead bird,
One bird that died.
A bird wrapped in a gray coat.

When 1 walk away, a jester throws words at me.

Of a sudden your silence enveloped me -

Good God.

In a bustling marketplace a dead chicken will sing -

Only you exist.

In a bustling marketplace a bird hops along with a hidden
Song.

From Hebrew: Oded Peled

From Zelda’s Poems, Hakibbutz Hameuchad, 198s, p. 33.
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25.5%35.5 ,T1 7V AW ,2020 ,(1"T TM1j7V1) 2 7N 119°¥1 NALA 713a0 K17 1117 7Ty

Idit Levavi Gabbai, Kitchen Towel and a Dead Bird 2 (after Diirer), 2020, oil on canvas, 35.5x25.5



25.5%35.5,71 7V 1NV ,2021 AWail 7V 1INY 71T ,'X311 '21317 ' T'Y

Idit Levavi Gabbai, Black Flag On the Bridge, 2021, oil on canvas, 35.5x25.5
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30%20,71 7V 1N¥ ,2020 ,7NT11D K77 *X11 117 11" TV

Idit Levavi Gabbai, Untitled, 2020, oil on canvas, 30x20
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25.5%35.5,71 7V 1NW ,2020 ,i17V" ;'X11 '117 1" T'Y

Idit Levavi Gabbai, Female Ibex, 2020, oil on canvas, 35.5%25.5
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25.5%35.5,71 7V 1NV ,2021 ,MINY WNWI1 A7V 'X11 '117 1" T'Y

Idit Levavi Gabbai, Female Ibex and Black Sun, 2021, oil on canvas, 35.5x25.5
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30%20,71 7V 1N¥ ,2020 ,119'7i1 01 127 110 ,'X312 117 I T'Y

Idit Levavi Gabbai, White Crescent Moon in the Mediterranean Sea, 2020, oil on canvas, 20x30
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20%30,71 7V |NW ,2021 ,".. TNV ATIX 1'7V WX DIj7NA" 'X12 127 T T'Y

Idit Levavi Gabbai, “For the place whereon thou standest...", 2021, oil on canvas, 30x20
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25.5%35.5,T1 7V 1AW ,2021 ,"...01701" 'X12 1117 7' T'Y

Idit Levavi Gabbai, "The place...," 2021, oil on canvas, 35.5%x25.5
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25.5%35.5,71 7V |1NW ,2021,]17 1211 N1VN N131a0 ,'X11 117 1" T'Y

Idit Levavi Gabbai, Kitchen Towel and White Shofar, 2021, oil on canvas, 35.5%25.5
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Avot Yeshurun

*
ilove god
for nothing.
wj/o for what

so it’ll be so
for it’ll be
for w/o what

for the world

for not a thing

From Hebrew: Ariel Resnikoff and Rivka Weinstock

1989, from a draft of “Lord of Rest”
In: Harsim, The New Library, Kibbutz Hameuchad Publishing, 2021
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25.5%35.5 ,T1 7V |NW 2021 ,A0T "WW71 INT 101w 'X13 1337 Ty

Idit Levavi Gabbai, Yemenite Shofar and Gold Scales, 2021, oil on canvas, 35.5x25.5
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25.5%35.5 ,T1 7V |NW ,2021 (0D "N X1'AW 117 i11INN) 117 191 ,'X33 117 1T
Idit Levavi Gabbai, White Shofar (Homage to Yaniv Shapira during lockdown),
2021, oil on canvas, 35.5x25.5
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25.5%35.5,71 7V 1NV ,2021 73T T7* X121 '117 1" TV

Idit Levavi Gabbai, Child and Flag, 2021, oil on canvas, 35.5x25.5
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30 D17 ,T1 7V 1NW ,2021 1INY 7271 T77 'R 117 1" T'Y

Idit Levavi Gabbai, Boy with Black Flag, 2021, oil on canvas, ¢ 30
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30 D17, 717V |NY 2021 ,0'72T "IV 'X13 117 TI'T'Y

Idit Levavi Gabbai, Two Flags, 2021, oil on canvas, ¢ 30
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25.5%35.5 , 717V |NW ,2022 71911 WX ,'N11 '117 7' T'Y

Idit Levavi Gabbai, Crying Woman, 2022, oil on canvas, 35.5x25.5
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Dylan Thomas

The Hand That Signed The Paper

The hand that signed the paper felled a city;
Five sovereign fingers taxed the breath,

Doubled the globe of dead and halved a country;
These five kings did a king to death.

The mighty hand leads to a sloping shoulder,
The finger joints are cramped with chalk;
A goose's quill has put an end to murder

That put an end to talk.

The hand that signed the treaty bred a fever,
And famine grew, and locusts came;
Great is the hand that holds dominion over

Man by a scribbled name.

L]
The five kings count the dead but do not soften
The crusted wound nor pat the brow;

A hand rules pity as a hand rules heaven;

Hands have no tears to flow.

The song was first published in Dylan Thomas’s Twenty-Five Poems, 1936
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30 D17, 71 7V 1NW 2022 (DN 17°T 7w 17'W 1M11{7V1) "'V 127N ARnnY 70" 'X13 1337 1Ty
Idit Levavi Gabbai, The hand that signed the paper felled a city (after Dylan Thomas), 2022,
oil on canvas, ¢ 30
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401017 ,T1 7V N ,2022 ,T7'1 OX ,'X11 117 1" T'Y

Idit Levavi Gabbai, Mother and Child, 2022, oil on canvas, ¢ 40
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46%66 ,T1 7V INY ,2022 (717" TIXIN) MDD K77 'K 117 71TV

Idit Levavi Gabbai, Untitled (Empty Mirrors), 2022, oil on canvas, 66x46
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Idit Levavi Gabbai

Born 1953, Kibbutz Merhavia, Israel
Lives and works in Kiryat Tivon

Lifetime Achievement Award Laureate 2021 — Ministry of Culture

and Sport, Department of Plastic Arts, Israel

Studied physical education, Wingate Institute, Netanya

B.Ed. in art, Oranim Teachers Seminary, Kiryat Tivon

Teaches art, Haemek Hama’aravi High School, Kibbutz Yifat

Teaches art at the Art Institute, Oranim Academic College of Education,
Kiryat Tivon

Head of the Art Studies program, the Art Institute, Oranim Academic
College of Education, Kiryat Tivon

Director of the Gallery of Israeli Art, Oranim Academic College of
Education, Kiryat Tivon (curator: David Wakstein)

Co-editor of Kav Natui—A Review of Literature and Art, Oranim

Academic College of Education, Kiryat Tivon

Idit Levavi Gabbai has presented many solo exhibitions and participated
in group exhibitions in Israel and abroad.

Her works are in public collections in museums in Israel and in private

collections in Israel and abroad.

More information on the personal website of the artist: iditlevavi.com
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In the days of the pandemic and crisis - between the experience of the
moment and the consciousness of eternity — Levavi Gabbai returns to her
quarters and reminds us of the place of the family and the home in her and
our worlds.

Since its establishment Israeli society has experienced periods of crisis
and strife. It is possible that the existential anxieties churning within us are
more severe than ever before. Levavi Gabbai is among the first artists to sound
their voice at this time of chaos as ongoing processes in Israeli society and

culture cast a long shadow over our future.
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of sunlight ocher, nude pink, and celestial light blue, have changed tone and
become a palette of black, white, red, and gold. Paintings that bore images
inspired by the kibbutz-agricultural realm: barns, haystacks, and kitchen
towels, have transmuted into a system of images and symbols from media
screens, focused on a divided, shaky reality, polarized discourse, and images
of women refugees and their children fleeing the Russia-Ukraine warzone.
Through the channels of these intense, symbol-laden paintings, she returns
to basic human questions, in works with titles such as For the place where on
thou standest... (Exodus 3:5); The place ...; and The hand that signed the paper
felled a city (after Dylan Thomas). Levavi Gabbai charts her path through our
current turbulent struggles, she chisels steppingstones whose oval, rounded
form serves as time capsules - be it memory pictures or warning signs: omens
sent in times of emergency to unknown recipients.

We have her raw, intimate paintings that contain the secret of precision,
of containment. Secular icons of sorts mirror the markings of the soul. Their
juxtaposition links them into a chain of meanings that should be understood
in their political and actual contexts: a society losing its way, unloading its
values, and obliterating its horizons. Here in the paintings we observe an
injured deer, a dead bird, a black feather, dropped towel, a black sky, shofar,
and golden scales, a boy with a black flag, and a woman weeping. In Levavi
Gabbai’s visual exegesis, we are confronted with a kitchen towel transformed
into a coat of many colors, a white sun, blackened, a deer antler that becomes
a shofar whose sound reverberates in the cavity of a closed museum, a black
flag waved from a bridge. Thus we have here the symbols of yearning that
have lost their vitality and become expressions of clamor and protest.

The last painting in this book, Untitled (Empty Mirrors), is also the most
confounding and puzzling of the works. The silhouetted image, whose origin
is a popular object from lkea is used here for framing a collection of family
photos, which includes a cluster of frames united by the word “family.” This
object first appeared in an inverted form in the triptych Elegy for the Large
Family, which Levavi Gabbai exhibited in Women Create Reality - Emek Yizrael
(2020) which shut down shortly after opening due to Covid. This work is
dedicated to the pioneering-founding women of Kibbutz Merhavia and the

“large family” that replaced the intimate structure of the ideal family unit.
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Yaniv Shapira
Idit Levavi Gabbai As Close as Possible to Poetry

What is poetry which does not save nations or people?

Czeslaw Milosz!

Idit Levavi Gabbai is an interdisciplinary artist, a poet of paintings. The
collection of works presented here was created during a time of crisis and a
global pandemic. However, what can be perceived as a particular experience
of confinement, isolation, and detachment, or as a reflection of a reality
of systemic cultural paralysis is revealed in Levavi Gabbai’s world as the
emergence of much deeper sediments. Together with the signs of the plague,
the paintings indicate a well-traversed road. They lend themselves to Buber’s
notion of the emergence of poetry: “The primal phenomenon, which enables
the emergence of those rare creatures we call poems,” he writes, “depends
upon the internal dialogue in the soul of a certain person between eternity
and the present moment [...] The poet must accept both with his whole being:
the impenetrable darkness of eternity and the clear reality of the moment,
and must confront their interaction, which can often be very harsh as it
evolves in the poet’s aching heart. This interaction breeds the real poem.”
Anyone following the brilliant sheen of Levavi Gabbai’s creative world,
and particularly her comprehensive exhibition mounted over a decade ago,
will stand marveling at the furious battle she conducts between two opposing
forces: the chants arising from her home in Kibbutz Merhavia on the one
hand, and a reckoning (feeding on deep-mysterious sources) with shared
ideologies and conventions that have not withstood the test of time, on the
other. Once again she recruits her belief and loyalty in favor of the current
battles of the spirit. Her paintings, formerly characterized by a colorful range

1 From the poem “Dedication,” (1945), trans. Czeslaw Milosz.

2 Martin Buber, “On Eternity and the Moment,” (1961), Hope for These Times: Thoughts on
Spirituality and Reality, Am Oved, 1992, pp. 125-126 [Hebrew].

3 1dit Levavi Gabbai, Hour of Elucidation, curator: Yaniv Shapira, Mishkan Museum of Art,

Ein Harod, 2011.
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Black Flag on a Bridge
Idit Levavi Gabbai, 2020-2023

Editor: Idit Levavi Gabbai

Text: Yaniv Shapira
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Zelda

KA
£

Those whose souls are lightening, their brains thunder;
And their steps

The steps of creation,

They are

Like the chaos of battle

Within the depths of blood and ruin

They will indeed build

The perfectness of the universe.

[...]

From Hebrew: Oded Peled

From “Ho!” Issue 21, Zelda, Forgotten Poems,
Hakibbutz Hameuhad Publishing House, 2021, p. 47.
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This book is dedicated to
Odea my daughter
and Yeshaayahu my man and friend

With love and gratitude



Idit Levavi Gabbai
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