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David Ginton / Uri Katzenstein / David Wakstein

Idit Levavi-Gabbai / Jacob (Kobi) Lapid / Eran Jacobi
Ami Shinar / Varda Yatom / Eli Koplevitch
Meshy Koplevitch / Keren Gani / Shiraz Grinbaum

The war aftermath struck then and is still felt today by the artists exhibiting in
this gallery. The more the war recedes in time, the more it is scorched in our
memory as a trauma whose representations in all fields of culture increasingly
expand and grow. The combatants who absorbed the shockwaves up close
and returned home, processed their rough impressions, each in their own
language, sometimes as a response to other events they experienced. Their
works feature concrete images deriving directly from battlefields scenes,
from bodily injuries, from captivity and from nightmares which continue
to haunt them. "We - anyone who has never experienced anything similar
to what they went through - cannot fathom it. We do not understand. We
honestly cannot imagine what it was like. We cannot imagine how terrible,
how terrifying war is; And how it becomes normal.” These are Susan Sontag’s
words following her years long work, documenting wars and conflict zones
around the globe, including that of the Yom Kippur War. '

Through the works, a new visual space was created, where lies the extraordinary
burden that the combat veterans have carried even after the dust of the war
settled and life sought to return to its course. The works do not suggest an
obvious statement but rather a complex proposal to cast doubt and strive to
clarify existential questions about life and death. Can art "speak the war”?
Next to the works of former combatants or military medics, the works of
artists who responded to those shock waves being at some geographical or
generational distance, are displayed as well: for example, a young artist
who was away while his friends were being drafted, or the daughters of
fighters, the second generation of the Yom Kippur War, who grew up with
post-traumatic fathers and seek to explore father-daughter relationships in
the shadow of that war and its consequences. This point of view, exploring
the intergenerational transmission of the war trauma is a relatively new
theme in the Israeli discourse, being introduced here in the works of these
artists for the first time.

1. Susan Sontag, Regarding the pain of others, Kefar Ha-Noar Ben Shemen: Modan, 2005, p. 106.
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Itschak de Lange / Yael Ribak
Gilad Ophir and Roi Kuper / Tamir Zadok

The Yom Kippur War was fought in two remote fronts, two separate
geographical zones that will forever remain in political conflict thereby,
painfully scarred. The artists represented in this part of the exhibition deal
with war’s physical landscape - what was it like then, what is it like today?
Is it possible to sketch the aesthetics of a scarred landscape dotted with
memories of fire and perforated buildings, of abandoned bunkers, of air-
raid shelters in residential areas?

The landscapes of war gaze at us from different perspectives: that of those
who fought and of those who followed in their footsteps many years later;
that of the one who has been longing looking at her father’s past photographs
translating them into poetic and personal expression - today. And there is
also the 'other side’s’ point of view: A Sinai landscape image as painted by
an Egyptian and later on photographed by one of the artists.

Presented to us are also various dialogues with scarred, non-nostalgic
landscapes. The scars, in the form of dismantled military buildings, bunkers
and air-raid shelters, are signs representing power relations and traces of
action, preserving them over time. As W. J. T. Mitchell argued, "A landscape
is a medium allowing for interaction between what is human and what is
natural, between the self and the other...

A landscape is a social cipher that masks the real basis of its value.” 2 It
seems that the works in the exhibition seek to raise the question of the
value of war landscapes in Israeli culture and their iconic significance in
establishing a sense of social and national belonging. On the other hand,
the national exclusion of different groups living together on the very same
piece of landscape is also implied.

2. W.J.M., Holy Landscape, Tel-Aviv: ShenkarResling, 2009, p. 17.
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Drora Weitzman / Gili Meisler / Vered Nachmani
Rakefet Viner-Omer / Uzi Amrani / Miri Abramsohn

Finally, in the upper gallery, works are displayed that stem from the personal
bereavement of a daughter and a brother, from the fear of the potential
encounter with bereavement and from the reluctance to institutionalized
ways of commemorating those who fell in the war. The artworks, for the
most part, tend to have a playful nature, seeking to embed encountering
horror and danger within childish, innocent objects.

How can one express the feeling of emptiness left behind by a deceased
family member, having to survive after his departure? What is the role of
artistic work in preserving memory? Does the artistic act itself bear healing
powers for the artist? What is the difference between an image embodying
a personal memory and one that aims to convey a collective message? What
role do commemorative images play in Israeli culture?

After the Yom Kippur War, the myth of national bereavement was somewhat
undermined and other voices were heard alongside it. Arnon Lapid, from
Kibbutz Givat Haim Ihud, wrote the following text in 1975: "l want to send
you an invitation to cry. The day and time are not important, but the
evening’s program, | promise, will be rich: cry, we will cry for hours. | will
cry for my dead... and you will weep at yours. And together we will lament
the dreams from which we woke up, the gods who lied. We will weep at the
newly bereaved... we will bitterly cry.” 3

In sum, through the works presented here, one can sense the tension
between memory and commemoration as dominant ritual elements marking
national identification and their authentic expression as forms of human
and private mourning. 4

3. Michael Fiege, “That Horrible War: Two Possibilities in Memorizing the Yom Kippur
War”, Zmanim 8¢, 2003, p. 75.
4. bid, p. 72.
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War landscapes, both those emerging out of mental hiding places and those
visible in a familiar local space, all echo something of the crisis of trust and
identity that prevailed in Israeli society in 1973. The works presented in the
exhibition combine those created in the years following the war, previously
shown in various exhibitions, with new oeuvres that have not yet been
displayed. From a wide creative range of media, including drawing, painting,
printmaking, sculpture, installation and video art, the collective memory
space of 1973 gradually unfolds.

We perceive this space as a fertile ground and a priceless opportunity to
utilize that memory marking map and maybe learn something new from
it about the war, and especially about ourselves. On this occasion, the
Memorial Center gallery complex is divided into three sub-spaces: "Shock
Waves” (the Israeli art gallery space), "Scarred Landscapes” (the hall space)
and "Invitation to Cry” (the upper floor gallery space).

n”o 75/80 ,N1N1p1 1177 N1'pw ,2020-2023 ,071INWY Awa7 n%2n ,710012N "N
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Another artistic event that can be linked to the war (and also to the revolt
in Bezalel), took place at the Tel-Aviv Artists’ House during a week of
performances in 1979. Menachem Haimovich, one of the revolt leaders (who
later emigrated to the USA and left the art world), created a miniature
shooting range setting for the sake of a performance. Arnon Ben-David says:
"He set up several small cardboard targets. One target read, ‘prime minister’
and another read ‘government minister’. And he let whoever volunteered
shoot an air rifle at these targets...” 2

The Yom Kippur War has continued to resonate in the field of art and still
does today, with every war and military operation that followed, awakening
it from its simulated slumber in the personal memory of those who were
present and in people’s personal memory and in our collective one. The
vast majority of the artists taking part in the Bezalel revolt never stopped
responding to their personal trauma in art and in social and political actions
they were involved in over the years. A clear line was drawn from the trauma
and the crisis of trust they experienced following the war and the social-
political-artistic activism that became a sacred goal to them. Among the
group of rebels’ activities, it is worth noting the solo exhibition "October”
by Yoram Kupermintz, which was dedicated to the war. 2 In a review of the
exhibition, presented exactly a decade ago, Yonatan Amir wrote: "Kupramintz’s
exhibition seeks to point to the war, present as a given reality in an infinite
loop, a war whose cannons had ceased firing decades ago, it is.” 2

Even younger artists, those being exposed to the war in their youth, reacted
to it in different ways over the years. Worth noting is Gili Meisler’s solo
exhibition, "The tendency to get caught up in details”, displayed in 1994
(Limbos Gallery, curator: Meir Gal). Meisler, who lost his brother in the war,
presented an installation designed as a response to the commemaoration
practice at the memorial site for the armored corps fallen in Latrun.

22. Littman, "40 years”.

23. His exhibition “October”, curated by Galia Yahav at the Artists’ Workshops in Tel-Aviv
was entitled similar to his book: Yoram Kupermintz, October-A War Diary, Tel-Aviv:
Bavel, 2000.

24. Yonatan Amir, “October- A Continuous Past”, Time Out, 2013.

Memory Marking Map - Five Decades of Creation

The exhibition "1973 - Memory Marking Map” unfolds a comprehensive corpus
of works dealing directly or indirectly with the war. Under one roof, in the
space established following that war, we will try to look at five decades of
creation from different perspectives, employing a multi-generational view.

Meticulously and thoughtfully, 23 artists whose works deal with various
aspects of the Yom Kippur War, were chosen for this exhibition. It strives
to offer a variety of perspectives, emotional attitudes and creative richness
that testify to the power of art to pour meaning into trauma, despite
the difficulty of explicitly expressing it. However, it does not pretend to
encompass all views nor to represent them in full. Rather, this is nothing
more than an opportunity to meet a fascinating corpus of Israeli art that -
from 1973 onward - has incessantly related to that war.

On the s50th anniversary of the Yom Kippur War, it is evident that it is
no longer a mere random point on the axis of Israeli history; rather, it
is constantly present in our lives and is more relevant than ever in our
contemporary discourse. Furthermore, this exhibition demonstrates the
enormous potential still inherent in that war’s echoes, still resounding in
the cultural-artistic arena, since, as described above, this theme still awaits
comprehensive research and display.

"The Yom Kippur War is the most important public-private event in my
life,” says author Haim Be’er, and it seems that many of the participating
artists share this feeling. The works of those who fought in battles and
returned from them wounded in body or soul can be found and also the
works of those who absorbed the shock waves suffered by the hurting
home front are both displayed in our exhibition - those by daughters of
combatants killed or wounded, by a bereaved brother or simply by women
concerned for the safety of their loved ones. The memory of the war is
also embodied in the physical landscapes marked on its territories including
air-raid shelters and barracks, outposts and the remains of tanks on the
outskirts of a deserted field.
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a Greek tragedy, unfolding in a meaningful order. The first panel, Kol Nidre”,
features the first "scene” of the "Tragedy” - the eve of Yom Kippur, 1973.
It consists of, among other things, excerpts from the "Kol Nidre” prayer, as
well as clues of the impending disaster in the form of torn pieces of paper
or leather floating in heavenly space. The central panel, "Sacrifice”, moves
forward in time, referring to the war itself and the terrible sacrifice it took.
Two huge bloodstains stand out in it, resembling blood stains bursting in
all directions. They can also be simulating flowers, which in Israeli culture
(and other cultures), are associated with the blood of the dead. On the right
panel, "Requiem”, the letters "fall” seem to be scattered around, but still
join together in the elegy verse "How heroes fell” (Samuel 2:1, 19). This panel
portrays the sun in eclipse next to other celestial bodies.

Mordecai Ardon, Yom Kippur 1973, 1974-1975, oil on canvas. “Kol Nidrei” (left),
“Sacrifice” (middle), “Requiem” (right). Courtesy of Ardon’s Estate. Photography
by Avraham Chai.

Various artistic expressions of the Yom Kippur War can also be found in
the exhibition "Artist-Society-Artist” held in 1978 at the Tel Aviv Museum,
albeit not focusing on the war itself. ' In the catalog text, the curator, Sara
Breitberg, stated: "In the seventies, a large part of the artistic activity
expresses attitudes about social situations that are the result of the time
and place. [...] The Yom Kippur war, death, heroism, pain and loss, are typical
themes of a period that does not flinch from dealing with the biggest and
most painful questions.”

14. Ofrat, “1973".
15. Sara Breitberg, Artist-Society-Artist, Tel-Aviv: Tel-Aviv Museum of Art, 1978, pages
not numbered.

The Bezalel Revolt in Response to the War

It seems that the significant collective reaction to the war in the Israeli art field
was what earned the historiography of Israeli art the nickname "The Revolt
at Bezalel.” " Lecturers and students alike protested what they defined as
coercion of decisions and gross interference with academic freedom by the
administration, disrupting studies for about two years, 1977 - 1978." The
lecturers - Moshe Gershuni, Yehezkel Yardeni, Avital Geva, Micha Ullman
and others - all holding left-liberal views, replaced regular lessons in favor of
artistic actions calling for social change. Their worldview, which was deeply
influenced by Joseph Beuys ® ,was soon shared by their students coming
straight from harsh battlefields, some wounded either physically or mentally.
Among them were David Reeb, David Wakstein, Yoram Kupermintz, Arnon
Ben-David and others. These were artists at the start of their careers, to
whom the traumatic war awakened traumas experienced by their parents -
whether Holocaust survivors or immigrants settling in Israel in the 1950s."
Micha Ullman testified: ”...| would further elaborate... the reason for the
student revolt also lies in the nature of that period: in 1973 there was the Yom
Kippur war... the country was in turmoil... the students were war veterans...
as they matured, this issue erupted. The traumas of the war and the desire
to rebel against authority led them to rebel against the administration... ”.2°

David Wakstein, who was wounded while fighting, was among the rebel
students, and this is how he described the period: "When | went to Bezalel
to study after my initial recovery, | found there, in the class of 1975 - 1979,
trauma-mates... It was impossible to separate life from art. To deal with
lines, stains, lyrical sensitivity was a pleasant treat... | entered the photo
lab and saw the colors of a tank.” &’

16. Ruti Direktor, “The Bezalel Revolt 1977 - 1978”, Hatzofa/Archive, 1998 (blog).

17. Shany Littman, “40 Years to the Yom Kippur War: When the War Arrived at Bezalel”,
Ha'aretz, Sep. s5th 2013.

18. Omer, Perspectives on Israeli Art, p. 13.

19. Yael Guilat, The ‘Lost’ Generation: Young Artists in 1980s Israeli Art, The Ben-Gurion
Research Institute, 2019, p. 30

20. Shirley Meshulam, Yardeny: Directions, Jerusalem, 2010, p. 102.

21. Guilat, The ‘Lost’ Generation, p. 31.
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Michal Na’aman, The Eyes of the Country, 1974
© Courtesy of Michal Na’aman, Gordon Gallery and
Tel-Aviv Museum of Art.

How can trauma be expressed within a discourse that eliminates art’s ability
to touch conflict and history? Trauma is an enigmatic signifier producing
more and more signifiers, striving to represent it while being inevitably
doomed to fail. As, by its very nature, trauma manifests itself in incoherence,
fragmentation, confusion, disruption of the sequence of thought, fragmented
memories, etc, it in itself constitutes an enigmatic signifier. Michal Na’aman’s
work, "The Eyes of the Country”, thus demonstrates the meeting point
where limited representations of trauma meet those of the language of art.

Na’aman placed a sign on a Tel Aviv beach with a quote by a Yom Kippur
fighter, referring to mount Hermon as "the eyes of the country.” The
heroic metaphor instantly became a common phrase symbolizing "victory”
in the eyes of the public. When fighting died down, a shabby banner written
in sloppy handwriting, struck on a Tel Aviv beach, far from Mt. Hermon,
Na’aman seemed to have mocked the phrase highlighting what was actually
not said: the unfathomable trauma.

8. Levi, “Art and Psychoanalysis”, p. 14.

9. Mordechai Omer, Perspectives on Israeli Art of the Seventies.Rehabilitation. Tel-Aviv
University: The University Art Gallery, 1998, p. 7.

10. Ofrat, “1973".

1. Ofrat, “1973".

Similar to Na’aman, David Ginton also used the medium of photography
and conceptual language to imply that representation crisis. His works from
1974, displayed in this exhibition, exemplified Itamar Levy’s diagnosis that
"post-conceptual art was post-traumatic art”.8 By creating them, Ginton
sought to mark the crisis of trust, the folly and the pain of war.

Within the conceptualism of the 1970s, sub-currents were also emerging, all
of which rejected the traditional means of art - painting and sculpture - in
favor of art that used body, language, photography and everyday materials as
its media of expression.? At the beginning of 1974, Yigal Tumarkin presented
acrylic paintings on canvas in which prints of battle photographs, images
of generals Moshe Dayan and Ariel Sharon, and an image inspired by "pop
art” were combined. In that very same year, Rafi Lavi created a collage on
plywood referring to Major General David Elazar (Dado), who was found
by the Agranat Committee to be the main culprit accountable for the war
consequences.™

Along with explicit war related works, in the years that followed, politically
oriented artistic acts were created that could be linked to the sense of
despair, frustration and the crisis of trust resulting from the war." Among
those were the art-related actions of Pinchas Cohen-Gan and Avital Geva,
the political performances of Efrat Natan, the project of Joshua Neustein
in the Golan Heights in 1974, and more.

Evidence of the plurality of voices regarding the war can also be found in
Mordecai Ardon’s prominent work, made around the same time, the triptych
"Yom Kippur 1973”.% In his abstract symbolic language, Ardon created a kind
of visual requiem lamenting the disaster of that war and wars in general, a
kind of elegy ”...arranged in the structure of a Greek tragedy.”

That specific work highlighted the connection between the Jewish Day of
Atonement (Yom Kippur) and the war that broke out on this very day in
October 1973. The work must be read from left to right, like a sort of

12. Yom Kippur 1973, 1974-1975, # 368-366, Ardon-Catalogue, Jerusalem, 2019.
13. Arturo Schwarz, Mordecai Ardon, The Colors of Time. Jerusalem and Tel Aviv: The Israel
Museum and Tel-Aviv Museum of Art, 2003, p. 38.
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discussed at all. The lack of this kind of discussion is not surprising in light
of the fact that to date there has not yet been a comprehensive museum
group exhibition in Israel featuring the Yom Kippur War. The silence of the
muses thunders.

The exhibition "1973 - Memory Marking Map” is therefore the first of its
kind, offering an artistic, multi-generational and critical view of the Yom
Kippur War. Few group exhibitions that placed the Yom Kippur War at
their center were held over the years, but they all focused on the works of
fighters, not necessarily artists, and were held in display spaces that were
not part of the mainstream art scene. Two such exhibitions that opened
recently can be noted: "1973 - Cargo Diary” at the "Yad Labanim” house in
Netanya (curator: Orly Azran) % and another exhibition at Moshav Bareket
(curator: Idit Almagor).> Their importance lies in giving former fighters the
opportunity to share their creativity, serving as a healing process for their
wounded souls with the audience, as curator Orly Azran put it: "Art is the
only thing that won the war for these fighter artists.”

On the 4oth anniversary of the war, the film critic of Ha’aretz newspaper,
the late Uri Klein, asked why only one feature film dealing with that war
was produced here (referring to Amos Gitai's "Kippur”). "ls it because of
the still ambivalent historical attitude towards its heritage? ...Doesn’t the
absence of films dealing with the Yom Kippur War from the history of
Israeli cinema actually accentuate its memory, which casts a long shadow
over the history of this place and the culture created there?”® Also, the
discourse surrounding the series "She’at Ne'ila” (Kan 11, 2020. Director: Yaron
Zilberman), created a few years after the publication of Klein’s article, once

4. “1973-Cargo Diary” opened last March as part of the activities of The Yom Kippur War
Association on the occasion of the 50’s anniversary of the war. Participating in this show
are 40 artists who fought in the war. The exhibition incentive was “to honor the fighters
and to commemorate the fallen soldiers”. Netanya Net https://www.netanyanet.co.il

5. The exhibition was initiated by Dekel Hillel, an IDF soldier aiming at praising the fallen
soldiers and raising awareness regarding PTSD soldiers. Matan Wasserman, “An Exhibition
to Commemorate the Yom Kippur War Fallen Soldiers and to raise awareness to PTSD”,
Ma’ariv, 2023.

6. Uri Klein, “40 Years to the Yom Kippur War: What an Absent War”, Ha'aretz, 4th of
September 2013.

again raised the issue of ambivalence towards the lack of artistic processing
of such a major national trauma.

Processing the war experiences and their subsequent effects is even more
conspicuously absent from the field of plastic arts. Referring to artists and
art after the Yom Kippur War, Itamar Levi accurately explains this lacuna:
"An artist trying to communicate trauma will soon find himself facing the
inability of language to convey an experience without destroying it.”” The
fact that a comprehensive museum exhibition devoted to the Yom Kippur
War has not yet been curated may
testify to the difficulty and complexity
inherent in dealing with trauma, which
is at the same time personal and
collective. The works that nevertheless
referred to the war in the 1970s must
be understood within the framework
of the conceptual discourse on the
failure of artistic language to represent,
prevailing during that period.

Referring to artists and art
after the Yom Kippur War,
Itamar Levi accurately explains
this lacuna: "An artist trying
to communicate trauma will

soon find himself facing
the inability of language to
convey an experience without
destroying it.”

Joshua Neustein, a prominent conceptual
artist active in the 1970s, wrote: ”...art
transcends conflict and history. Art is a narcissistic occupation that defines
and keeps defining itself in fictional transformations.”

It is in this spirit that the absence of Yom Kippur War representations
from the important group exhibition "Drawing Above and Beyond” (Israel
Museum, 1974. Curators: Yona Fischer and Meira Perry Lehmann) should be
understood. That exhibition dealt with new and abstract forms of drawing,
none of which referred to the life-altering event that occurred only a few
months earlier.

7. ltamar Levi, “Art and Psychoanalysis: “Thinking Hard-to Think-About Things”,
Protocollage 2013 Writing the Visual: Methodologies in Visual Culture Research (edited by
Dana Arieli-Horowitz, Ory Bartal and Naomi Meiri-Dann), Tel-Aviv: Resling, 2013, p. 12.
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An Unhealed Wound in the Israeli Discourse

The Yom Kippur War broke out on October 6, 1973 and lasted three weeks,
until October 24. However, the exchange of fire, which continued until the
disengagement agreement between Israel and Syria (May 31, 1974), forced
the conscripted forces to remain in the lines of fire and in the army camps
for over six months. In a short period of time, Israeli society paid a heavy
price: 2,656 dead, 7,251 wounded soldiers and 294 soldiers who were captured.
To these must be added thousands more whose injury to the soul was not
acknowledged, or was only recognized many years later. During this time,
many families were left with uncertainty about the fate of their loved ones.
An atmosphere of chaos and anxiety was their share when they desperately
wished to find out whether their loved ones were injured and in one of the
hospitals, whether they were taken prisoners or whether they were killed.
This gloomy ambience, the result of the shock caused by surprise and the
war’s devastating consequences, was replaced by vigorous rage turned
against the political leaders’ "failure”. This rage erupted in Israeli society
in full blast by mid 1974 in the form of large demonstrations in front of
the Knesset, demands for the establishment of a commission of inquiry,
venomous press articles and a fundamental polarization between the two
movements that arose in the wake of the war: "Gush Emunim” and ” Shalom
Achshav.” For the first time, an acute crisis of confidence swept the public,
the established politics as well as the army and its leaders.” The sense of
failure and despondency that spread around, brought about a deep shock
to Israeli society: a change of government and the rise of a right-wing
government for the first time, the challenge of the myth of the "Sabra”, a
wave of getting closer to religion and another wave of emigration.

The crisis of the Yom Kippur War "failure” is considered a wound that has not
yet healed in the Israeli discourse, and has become more relevant today than
ever. It is still too early to analyze the critical period we are experiencing now,
but it can already be said with confidence that a group of the generation of

1. Michael Fiege, “That Horrible War: Two Possibilities in Memorizing the Yom Kippur War”,
Zmanim 84, 2003, p. 72.
2. Gideon Ofrat, “1973", Gideon Ofrat’s Store, 2011 (Blog)

"The collective memory
of 1973 is emerging as a
persistent post-traumatic

the Yom Kippur War fighters and of the
war’s bereaved families, play a prominent
role among the protesters against the
legal reform led by the current Israeli
government. The tank installation, bearing
the inscription “Democracy”, placed by
a group of 1973 Kippur fighters fighting
for the image of the state on Kaplan Street in Tel Aviv, embodies the strong
connection that exists between the history of the Yom Kippur War and
the current events as well as the link marked by the fighters between the
crisis of trust following 1973 war and the present-day crisis of confidence.

stress disorder in the public
sphere,” states Gideon Avital-
Epstein in his book.

"The collective memory of 1973 is emerging as a persistent post-traumatic
stress disorder in the public sphere,” states Gideon Avital-Epstein in his book.?
In his opinion, the public in Israel has not yet come to terms with the war
and any preoccupation with it is met with delayed and disrupted memory.
The Yom Kippur War continues to claim its status in our collective memory
out of a sense of unease, that stems from many reasons: Israeli society has
not yet completed a process of deep self-exploration regarding the war;
Israeli society has not yet acknowledged its mistakes or felt accountable for
them; The public has been haunted by a sense of failure which over the years
is getting stronger as to the results of the war; The weight of the heavy
human price paid in both body and soul, which intensifies as recognition of
the post-traumatic grows and as the voice of the second generation grows
louder;The public in Israel has not yet been exposed to the full authentic
information regarding the war as many documents are still highly confidential.
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The Thundering Silence of the Muses &

In Gideon Avital-Epstein’s comprehensive book, several chapters are devoted
to discussing the representation of the Yom Kippur War in literature,
cinema, television, radio and songwriting, while those in visual art are not

3. Gideon Avital-Eppstein, The Yom Kippur War: A Battle over the Collective Memory.
A Never Ending Story, Jerusalem and Tel-Aviv: Schocken Publishers, 2013, p. 26.
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1973 - Memory Marking Map

In 1972, the construction of the central monument in Kiryat Tivon located at the
upper end of the "Fallen Garden”was completed. The monument, designed by
sculptor Yehiel Arad, shaped like a huge tank barrier, shelters a concrete tent-like
structure on which are engraved the names of the Kiryat Tivon fallen soldiers.
Could anyone have imagined that only a few months after the monument had
been inaugurated, 24 new names would be added to the memorial plaque? Kiryat
Tivon, then a small town where most people knew each other, was heartbroken
by the heavy loss that befell it in October 1973.

Wrapped in empathy from both the community and the mayor, the late Amichai
Ben-Dror, the bereaved families initiated the setting up of a memorial center,
featuring cultural and artistic activities that would commemorate their dead
children’s memory. Creating such a center helped the grief-stricken community
to cope, enabling it to imbue educating youngsters with a new meaning while
preserving the memory of the fallen therewith. Among these families was my
family, the Marnin family, who had lost their two sons, Pinchas (Pinky) and Yair,
two armored corps men killed on the second day of the war in both of its fronts.
Pinky was a young officer, who had to be torn from my mother, eight months
pregnant with me, rushing to participate in the preliminary containment battles
on the Golan Heights. | didn’t get to meet him. | was born on a winter day in
November 1973, three days after the official announcement of his death was
received. My grandparents worked for many years supporting the establishment
of the memorial center, with my grandmother volunteering at it since its erection
in 1987.

This exhibition, marking the 5oth anniversary of the Yom Kippur War, displayed
in the memorial center, is being co-curated by myself together with my fellow
curator, Michal Shachnai Yacobi. It marks a significant moment in both our lives as
Michal also lost her father during his military service, in the Jordan Valley in 1969.
The fact that we share both a life story and a profession, greatly contributed in
putting up this complex exhibition jointly. We sought to overcome its challenges with
the belief that great social and cultural importance lies in the act of materializing it.

Dr. Shahar Marnin-Distelfeld
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