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 ¯ÈÈ Ï˘ ¨˙·‚Ó‰ „· Ï˘ ·¯ÚÂ È˙˘‰ ˙‡ ¯ÊÁ˘Ó‰ „È¯‚ – ÌÂ„‡ ËÂÁ· ‰Ó˜¯Î ˙È‡¯‰ ˙˜Ïˆ ¨ÂÈÏ‡ Â‡ ÂÓÓ ‰‡ÈˆÈ‰Â ‰ÒÈÎ‰ ÔÂÂÈÎ ˙‡ ˙Ú„ ÈÏ·Ó

ÆÒÂÂ˜‰ Ï˘ ¨˙Âˆ·˘Ó‰

Æ≤¥ ÏÈÂ ¯È˜‰ Ú·ˆ ¨¯ÂÈˆ‰ ¯ÂÚ ¨ÁË˘‰ ÈÙ ÏÚÓ Â‡ ˙Á˙Ó ÌÈˆ·ˆ·Ó ÌÈÓÂ„‡ ÌÈÓÈ

 ˙ÂÂÎÓÂ ÛÂ‚·˘ ‰¯ÈÚ·‰ ÏÚ ˙ÊÓ¯ÓÎ ‰ÎÂÙ‰ ˘Ó˘ È‰ÂÊ Æ‰ÓÈÙ ‰È¯˜ ‰ÙÓÂ ‰È¯ÂÈˆÓ „Á‡· È‡·‚ È··Ï ˙ÎÙÂ‰ ¨ÏÂ„‚‰ ¯Â‡Ó‰ ¨˘Ó˘‰ ˙‡ ÂÏÈÙ‡

  Æ¯Á‡ ¯Â‡ ¯Â˜Ó Ï˘ ÂÓÂÈ˜ ˙Â¯˘Ù‡ ¯·Ú Ï‡ ÈÏÂ‡

 „¯·ÒÂ¯‚ Ï˘ ÂÈ˙·· ÌÈÁ˙Ù‰ ÆÌÈÙ·Ó ˙È·‰ ∫ ÌÓÂ„ Ú·Ë Â‡ ıÂÁ·Ó ÌÈ˙· Æ¯ˆÁ Ì‰ÈÈ·Â ˙È·Ï ˜˘Â ˙È· ¨˙ÂÈ‡·¯Â‡ ˙Â·È·Ò ¯ÈÈˆÓ „¯·ÒÂ¯‚ Ú˘Â‰È

 ¨˙ÂË˜‰ Ì‰È˙Â¯‚˘ ÏÚ ÌÈÈÁ Ï˘ ÏÎÈÓ Ì˙ÂÈ‰· ÌÈÚÎ˘Ó ÂÏ‡ ÌÈ˙· ÆÈ˘‰ ¯·Ú‰Ó≠ÌÎÂ˙· ˙ÂÓÈÈ˜˙Ó‰ ˙Â˘Á¯˙‰Â ˙ÂÏ‰˙‰ ÏÚ ÌÈÊÓÂ¯Â ÌÈÚÈ·ˆÓ

 ÆÂÈ·˘ÂÈ Ï˘ „ÈÁÈ‰ ˙Â˘¯ ˙‡Â ˙È·‰ ˙ÂÈË¯Ù ˙‡ ÌÈ„·ÎÓÎ ¨Ì¯ÂÓ Â‡ ËÒÂÓ ÔÂÏÈÂ‰ ¨¯Â‚Ò Â‡ ÁÂ˙Ù ÒÈ¯˙‰ Ì‡ ÔÈ· ¨‰ˆˆ‰Ï ÌÈ˙ÙÓ ÂÏ‡ ÌÈÁ˙Ù ÔÈ‡ ÌÏÂ‡

 ÌÈ‡¯ ÂÈ˙ÂÈÂÂÊÂ ¯È˜‰ Æ˙ÒÙ¯Ó‰ Â‡ ˙Ï„‰ ¨ÔÂÏÈÂ‰ ¨ÔÂÏÁ‰ Í¯„ ¯˘‡Ó ˙ÂÁÙ ‡Ï ÂÓˆÚ ¯È˜‰ Í¯„ ˘‚¯ÂÓ ‰Ê È˘È¯Á ¯„˙ ÆÍÎ· ÂÏ È„Â ˙È·· Â‰˘ÈÓ ˘È

 Æ ıÂÁÂ ÌÈÙ ÔÈ· ÌÈÈ‡˘Á ÔÈÏÓÂ‚ ÈÒÁÈÂ ÚÂÙÚÙ ¯˘Ù‡Ó‰ Ì˘ÂÂ ¯È„Á ¯ÓÂÁ ÈÂ˘Ú ‰·Ó‰ ÂÏÈ‡Î  ÌÈÎÈ¯Ù ÌÈ˙ÈÚÏ



∂

ÔÁÏÂ˘

Æ„¯·ÒÂ¯‚ Ï˘ ÌÓÂ„ Ú·Ë ¯ÂÈˆ· ˙Â·˙Ó È‡

 Â‰˘Ó  ¨‰‰˜Â  ÈÂÙ¯  Â‰˘Ó  Â·  ˘È  ÆÌÁÏ‰  ÌÂ¯˜  ˙‡Â  ÂÎ¯Â‡Ï  È¯Ù‰  ˙‡  Ò¯Ù˘  ÈÏÎ‰  ‰Ê  ÔÈ‡˘  Â‡  ¨ÛÈÈÚ˙‰˘  ÈÓÎ  ‰‡¯  ÔÁÏÂ˘‰  ˙Ó„˜·  ÁÂÓ‰  ÔÈÎÒ‰

 Æ‰„¯Ù‰‰ ˙ÏÂÚÙ ≠ ÂÊÎ ‰ÏÂÚÙ Úˆ·Ï ÂÈ„ ˜ÊÁ ÂÈ‡ ·‰ÏÏ ˙È„È‰ ÔÈ·˘ ¯Â·ÈÁ‰ ÈÎ ‰‡¯ ÆÛÙÂ¯ ‡Â‰ ¨ÚÎ˘Ó ÂÈ‡ ˙ÈÂÂÊ·

ÆÈÏÎ‰ ÏÚ ˙Ú˘ ‰ÈÂˆÁ‰ ‰ÏÓÂÙ‰ ¨˜Â·˜·Ï ˙˜˘Â ÌÁÏ‰ ÈÁÏ Æ¯ÂÈˆ·˘ ËË¯‰ ˙‡ ÌÈÂÂ‰Ó ¯˘˜‰Â Ú‚Ó‰

 Ï‚„Î Â‡  ˙ÈÏËÎ ‰ÒÎÓÂ ‰ÈÂÙ¯ ¨·ÏÂ˜ ÏÚ ‰ÏÂ˙ ¨˙˘¯ÂÙ ¨˙ÏÙ˜Ó ‡È‰ ‰˙Â‡ ÆÁ·ËÓ‰ ˙·‚Ó ˙‡ È‡·‚ È··Ï ˙È„ÈÚ ‰ÓÈÚ ˙‡˘Â ‰˙¯ÈˆÈ ˙Â˘ ÍÏ‰Ó·

 „· Ï˘ ·¯ÚÂ È˙˘‰ ˙‡ ˙¯˘‡ÓÂ ˙¯ÊÂÁ ‰ÏÁ‰ ÂÈÏÚ ÁË˘Ó ¨È¯ÂÈˆ ÚˆÓÎ ˙È„ÈÚ Ïˆ‡ ‰Î¯„ ˙‡ ‰ÏÁ‰ ¨˙È·˜ ˙ÓÂÈÒ ˙ÏÚ· ‰ÏÓ ¨˙·‚Ó‰ ÆÔ¯Â˙‰ ÈˆÁ·

Æ‰Â˜È‡Ï ¨ÏÓÒÏ¨¯ÂÈˆÏ ˙ÂÂ·˙‰ ‡˘ÂÓ ¨ÈÂÓÈ„Ï ˙·‚Ó‰ ‰ÎÙ‰ ¨Í˘Ó‰· ÆÌÈÙÂÁ„ ÌÈÈÓÂÈ˜ ÌÈ¯ÒÓ ˙¯·Ú‰Ï  ßÌÈ·˙ÎÓ ¯ÈÈßÏ ‰˙Â‡ ‰ÎÙ‰ ÍÎÂ ¯ÂÈˆ‰

 ÌÈÒÒÂ˙Ó‰ ÌÈ„·‰ ˙¯˘¯˘· ÈÂÊ·‰Â ÍÂÓ‰ ËÂË¯ÓÒ‰ ˙‡ ˙ÓÒÓ ‡È‰ Æ˘ÂÓÈ˘ ˙ÏÂË  ˙¯˙Â ¨ÌÂ¯Ú‰ ÛÂ‚Ï ‰·Â¯˜‰ ¨˙‚ÙÂÒ‰ ¨˙˘·ÈÈÓ‰ ˙·‚Ó‰

 ˙ÂÏ‡˘ ‰ÓÓ  ̆ÂÊ ‡È‰ Á·ËÓ‰ ˙·È·Ò Æ˙ÂÏÂ„‚‰ ˙ÂÈ‚ÂÏÂ‡È„È‡‰ ˙‡ ¯Â·È„ ‡ÏÏ ÂÚÈ‰  ̆ ˙Â˜˙Â˘‰ ıÂ·È˜‰ ˙Â˘ Ï˘ Ô˙ÚÈÊ· ‰‚ÂÙÒ ‡È‰ ÆÌÈÙÙÂ˙Ó‰Â

 ≠˙ÏÂ‚ÏÂ‚Ï ¨‰ÎÒÓÏ Ï‚Ï‚˙‰˘ ‰Ï˙Ó‰ ÏÚ ¯È„˙ ‰„Â˜Ú ¨˙È·ÈÒÙ‰ ¨‰ÈÂÙ¯‰ Á·ËÓ‰ ˙·‚Ó Æ¯ÒÂÓ ÏÚ ¨ÌÂ˜Ó ÏÚ ¨˙Â‰Ê ÏÚ ˙ÂÏ‡˘ ∫ ˙ÂÈÓÂÈ˜‰ ˙ÂÏ‡˘‰

 Æ¯È˜‰ ≠Ì·‚· Ì‰· ÍÓÂ˙‰ ‰Ê· ÌÈÈÂÏ˙ Ì‰È˘Â ÌÈ‡ˆÓÂ ÌÈ‡Â¯ ÆÌÈ˜˙Â˘ ÌÈ„Ú Ì‰ ˙·‚Ó‰Â ·ÏÂ˜‰ Æ‰Ù ‡ÏÏ Í‡ ¨Û‡Â ÌÈÈÈÚ ÈÏÚ· ÌÈÙÏ

 ÆÁÈÁˆÂ ˘·È ÔÂÈÏÚ·Â ÈÂ˜ÈÏ Ô˙È ¨˜ÏÁÂ ˜È¯·Ó ÔÂ˙Á˙‰ Â˜ÏÁ· ≠ È·ÁÂ¯‰ ˜ÙÂ‡‰ Â˜ ÏÚ· ¯È˜‰

 ÆÚ‚ÂÂ „ÂÓˆ ÌÈ˙ÈÚÏ ¨„¯ÙÂÓ ÌÈ˙ÈÚÏ Æ˙È„ÈÚ Ï˘ ‰˙¯ÈˆÈ· ÌÈÂ˘ ÌÈ·ˆÓ· ‰‡¯ ¨¯È˜≠·ÏÂ˜≠˙·‚Ó ˘ÂÏÈ˘‰

 ¯Â‡

 ÆÔ·Ï‰ ˙ÂÚˆÓ‡· ÌÈ˘¯ÁÂÓÂ ‰ÓÈÙ ÌÈÒÁ„ ÌÈ„·· ÌÈ‚ÂÙÒ‰ ÌÈËÓ‚ÈÙ‰ Æ¯Â‡ ÈÂÂ¯ ¯ÂÈˆ‰Â ‰¯È‰· ˙ÈÂÚ·ˆ ‰ËÏÙ ˙˜‰Â· ‰ÎÂ¯Ú˙· ˙Â‚ˆÂÓ‰ ˙Â¯ÈˆÈ·

 ˘Ó˘· ˜Ù¯˙Ó ÂÓÎ ¯ÂÈˆ‰  ø˙ÙÈÈÙÈ˙Ó ˙Â˜˙˜˙Ó ÔÈ·Ï ¨‰ÏÓÁÂ ·‡Î ¨ÌÚ ¨˙ÂÎ¯ ÔÈ· ‰„ÈÓ‰ ˙¯Ó˘ „ˆÈÎ ≠ ˙ÏÎ˙ ¨ÏÈÂ ¨·Â‰ˆ ¨¯˜Â‡ ¨˜¯˜¯È ¨„Â¯Â

ÆÌÂÁÏ ÂÓˆÚ ¯È˜ÙÓ

 ∫ÌÈÓÂ„Ó„‰ ˙Ú˘Ï ÌÈÚÂ‚Ú‚ ÏÚÂ ¯ÂÂÒÓ‰ ¯Â‡‰ ÌÚ ˜·‡Ó‰ ÏÚ ı¯‡Ï ‰ÙÂ¯È‡Ó ÂÚÈ‚‰˘ ÌÈ·¯ ÌÈ¯ÈÈˆÏ ‰ÓÂ„· ¨„¯·ÒÂ¯‚ Ú˘Â‰È ¯ÙÒÓ ÂÈ˙ÂÂ¯ÎÈÊ·

¢Æ‰˙ÂÓÈÓÁ· ‰¯ÈÊÁÓ ˘Ó˘‰˘ ‰È„Ú‰ ˙ÂÈÂÚ·ˆ‰ ˙‡ ˘ÂÁÏ È˙ÏÂÎÈ˘  „Ú ¯·Ú ·¯ ÔÓÊ¢

 ÌÈ·¯ ÌÈËÏÂ· ÌÈË˜ÈÈ·Â‡ ÌÏÂ‡ ¨˙Â‡ÈˆÈÂ ˙ÂÒÈÎ ¨È„ÓÈÓ ˙Ï˙ ·ˆÓ ¯‡˙Ï ˙Ó ÏÚ ÌÈÁË˘ ‰‰ÎÓ ‡Â‰ ÆÌÈÏÏˆ‰ ÏÚ ¯˙ÂÂÓ ËÚÓÎ „¯·ÒÂ¯‚ Ï˘ ¯ÂÈˆ‰

 ÆÏÏÎ ‰‰Î˙Ó ‰È‡ Ì˙·È·ÒÂ  ÏÏÁ‰ Ï‡ ÌÈÁ˙Ù ≠ÌÈÂ‚‚‰ ¨ÌÈËÏÂ·‰ ÌÈÒÈ¯˙‰ Æ˙ÂÈÓ˘‚ ÔÈ‡˘ ˙ÂÈÂ˘È ÂÈ‰ ÂÏÈ‡Î ÆÏˆ ÏÈË‰ÏÓ ÌÈÚÓ

 ¨‰ÓˆÚ Ú·ˆ‰ ˙Á‰ ˙ÏÂÚÙ ÈÎ ‰‡¯ ÌÈ˙ÈÚÏ ÆÌÈ˙· ˙Â¯È˜ ÈÚ·ˆÎ ÌÈ˘ „·Ú „¯·ÒÂ¯‚  Æ¯È˜Ï „ÁÂÈÓ‰ ÂÒÁÈ ¯ÎÈ „·‰ ÏÚ Ú·ˆ‰ ˙‡ ÁÈÓ ‡Â‰ Â· ÔÙÂ‡·

ÆÂ¯Â·Ú ‰ÈˆËÈ„Ó ÔÈÚÓ ‰ÂÂ‰Ó ¯„‚ÂÓÂ ÌÂÁ˙ ÁË˘Ó·

 ‰Ó ÌÚ ˘‚ÙÂ ÂÈ˙Á˙˘ ˙‡ ‰Ï‚Ó Â‡ ‰ÒÎÓ ‡Â‰ Â· ÔÙÂ‡‰Â ‰¯Âˆ ÏÚ· Ú·ˆ Ì˙Î ‡Â‰ ¨ÌÁÏ ¯ÎÈÎ Â‡ ‰ÙÓ ¨ÔÂÏÈÂ ¨˙Ï„ ¨¯È˜ Â˙ÂÈ‰ ÈÙÏ ¨Ú·ˆ‰ ÁË˘Ó

 ÆÔÁ·ÂÓÂ ˜ÈÂ„Ó ÌÈÂÒÓ ¯„˙ ¯ˆÈÈÓ ¨Â„ÈÏ˘

 Ï˘  ¯ÈÈ‰  ˙Â¯Ê‚Ó·  ÆÔÈÚ‰  ˙ÒÈÙ˙·  ¨˙ÂÂ·˙‰·  ¨‰ÈÈ‡¯·  ¯Â˘˜‰  ¯Â‡  Â‰Ê  Æ‰¯È‰·‰  ÌÂÈ‰  ˙Ú˘Ï  ÌÈÎÈÈ˘  ÂÈ¯ÂÈˆÂ  ˘Ó˘‰  ¯Â‡  ‡Â‰  Â˙¯ÈˆÈ·  ¯Â‡‰

 ÂÏ‡ ÌÈ·ÈËÂÓ Æ‰¯È‡Ó ‰¯ÂÓ ¨ÔÈ˜ÈÏ„Ó Â‡ ÂÏÏ‰ ˙Â¯‰ ∫ÂÓÎ ÌÈ˜ÂÒÙ ¨¯  ¨‰ÈÈÎÂÁ ∫‰Ê  ·ÈËÂÓÏ ·¯ ÌÂ˜Ó Ô˙È  ¨ÂÊ  ‰ÎÂ¯Ú˙· ˙Â‚ˆÂÓ ÔÈ‡˘¨„¯·ÒÂ¯‚

ÆÔ‰· ˜¯ ‡Ï Í‡ ‰ÎÁ ˙Â¯Ê‚Ó· ¯˜Ú· ÌÈÚÈÙÂÓ



∑

¢˙ÂÈÓÈËÙÂ‡Â È˘Ù Ë˜˘ ¨˙ÂÎÏ Û‡Â˘ È‡ Æ˘ÂÙÈÁÂ ‰˘„Á ‰ÏÁ˙‰ ‡Â‰ ¯ÂÈˆ ÏÎ¢ ∫ÌÎÒÓ ‡Â‰ ÂÈ˙ÂÂ¯ÎÈÊ·

 Ì‰ ¯Â‡ ˙Â¯Â˜ÓÂ È‡·‚ È··Ï ˙È„ÈÚ Ï˘ ‰˙„Â·Ú· ‰·Â˘ÁÂ ˙ÈÊÎ¯Ó ‰ÓÈ˙ ‡Â‰ ¯Â‡‰ ÆÂ·ˆÚÏÂ Â˙Â·Ï ¨ ÌˆÚ‰ ˙‡ ˙ÂÏ‚Ï ¯˘Ù‡ÓÎ ˜¯ ÚÈÙÂÓ ÂÈ‡ ¯Â‡‰

Æ¢˘Ó˘· È¯Ù¢Â ¢‰ÏÈÏÂ ÌÂÈ ¢ ¨¢ÔÂÏÁ· Á¯È¢ ¨¢‰ÎÂÙ‰ ˘Ó˘¢ ∫˙Â„Â·Ú ˙ÂÓ˘ Ì‚ ˙Â·¯ ÌÈÓÚÙ

 ˙ÈÂÎÈ˙ ÌÈ‰ ˙ÂÎÈÈ˘‰ ¨¢˘Ó˘ ˙„ÏÈ¢Î ‰Ï„‚ ‰ÈÏÚ ‰È‚ÂÏÂ‡È„È‡‰ ¨ÈˆÈ˜‰ ˜ÓÚ‰ ·Á¯Ó  ∫‰Ú„Â˙· ¨ÔÂ¯ÎÈÊ· ÌÈÚÈÙÂÓ‰ ¯Â‡ È¯Â¯‰ÊÎ ÌÈÁÈÏ·Ó ÌÈÈÂÓÈ„‰

ÆÏÂÁÎ‰Â ÌÂ„‡‰ ˙Ó‚Â„Î ˙ÈÏÂ·ÓÈÒ ˙ÂÈÂÚ·ˆ „ˆÏ ¨Ú·ˆ‰ Ï˘ ˙ÈÏÏÎ ˙Â¯‰·˙‰· „ÂÚÂ „ÂÚ ‰È¯ÂÈˆ·  ÌÈ¯ÎÈ ‰Ï‡ ÏÎ Æ ˙È˙Â·¯˙‰Â ˙ÈÙ¯‚Â‡È‚‰

 ¯Â˘ÈÓ‰ ÍÂ˙Ó Æ¯È˜‰ È·‚ ÏÚ ÏËÂÓ ÂÈ‡ ÌÏÂ‡ ®‡Ó‚Â„Ï ˙·‚Ó‰ ÈÏÙ˜·© ÂÓˆÚ Ë˜ÈÈ·Â‡‰ ÍÂ˙· ÚÈÙÂÓ Ïˆ‰ ¨È‡·‚ È··Ï Ïˆ‡ Ì‚ ¨„¯·ÒÂ¯‚Ï ‰ÓÂ„·

 Æ‰ÎÎÂÊ˘ ˙ÂÈÁÂ¯Ï ‚ÂˆÈÈ ÍÙÂ‰Â ‰¯Âˆ ÏÂ‚Ï‚ ¨ÈÓ˘‚‰ ËÂË¯ÓÒ‰ ¨¯ÓÂÁ‰ ¨„·‰ ¯·ÂÚ ¯È˘È‰ ÈÊÈÙ‰

 ÆÚÈÙ˘Ó ¯Â‡ Æ¯Â‡ ÚÙ˘ Æ¢¯Â‡ È‰È¢Ï ‡È‰ ‰ÎÂ¯Ú˙· ˙È˘Â ˙¯ÊÂÁ‰ ‰ÈÈÙ‰

 ÆÌÎÂ˙Ó Ú˜Â·Â Ú·Ú·Ó ÌÈ¯ÂÈˆ‰ ÏÚ ‰¯Â˘ ¯Â‡‰

 „¯·ÒÂ¯‚  Ú˘Â‰È  Ï˘  ÌÈ˙·‰  ÆÂÊ  ‰ÎÂ¯Ú˙  ˙‚ˆÂÓ  Â˙¯‚ÒÓ·  Ë˜ÈÂ¯Ù‰  Ì˘  ‡Â‰  ¨ ≤ÔÓ¯˙Ï‡  Ï˘  Â¯È˘Ó  ËÙ˘Ó  ¨¢ËÏÓÂ  ÔÂË·  ˙ÓÏ˘  Í˘È·Ï¢

  Æ¯Â‡ ˙ÓÏ˘· ÌÈ¯ÁÂ·Â ËÏÓ Ï˘ ‰ÓÏ˘ ˘Â·ÏÏ ÌÈ·¯ÒÓ Ì‰ ¨ÁÈ˘˜ ÔÂË· Ï˘ ÌÈ˙· ÌÈ‡ È‡·‚ È··Ï ˙È„ÈÚÂ

·È·‡ Ï˙ ÔÂ‡ÈÊÂÓ ¨ÔÈÈË˘È·Â¯ ‰Ï‰ Ô˙È· ¨¯ÈÓ˙ ÈÏË ∫˙¯ˆÂ‡ ¨≤∞∞µ¨ ß˙ÈÏ‡¯˘È‰ ‰Ú„Â˙· ıÂ·È˜Â ‰ˆÂ·˜ ≠˙Ù˙Â˘Ó ‰ÈÏ¢ ±

 ÆÏ‡¯˘ÈÏ „ÂÒÈ‰ Ô¯˜ ‰ÓÊÈ˘ ‰ÏÂÓÚ˙ Ë¯Ò ≠ßÌÈ˘„Á ÌÈÈÁß Ë¯ÒÏ ±π≥¥ ˙˘· ·˙Î ¨ÔÓ¯˙Ï‡ Ô˙  ¨ß¯˜Â· ¯È˘ß  ∫ÍÂ˙Ó ≤



∏

±π∏≤ ¨‰ÙÈÁ  ÌÈ ÛÂ ¨„¯·ÒÂ¯‚ Ú˘Â‰È

µ≥x±∞∞ ¨„· ÏÚ ÔÓ˘

Yehoshua Grossbard, Haifa Seascape, 1982
Oil on canvas , 53X100



π

≤∞∞∏ ¨˙ÈÂÎÈ˙ ÌÈ ˙·‚Ó ¨È‡·‚ È··Ï ˙È„ÈÚ

∏∞x∂∞ ¨„· ÏÚ ÔÓ˘

Idit Levavi Gabbai, MediterraneanTowel, 2008
Oil on canvas, 60X80



±∞

בשעת ההתבהרות
יאיר הורוביץ

עוֹן הָאָבִיב  שׁ לִשְׁ עָה שֵׁ שָׁ בְּ
ת חֲלוֹם יָד  לוּאִיס יַלְדַּ

חֱצֶה  דֵרוֹת תֶּ יָד עִם אֲהוּבָה אֶת הַשְּׂ בְּ
ה  דַמֶּ ה, הַכֹּל הִיא תְּ וּתְדַמֶּ

מֶשׁ.  ֶ לְשּׁ
ל עִיר  י שֶׁ ת רְחוֹב רָאשִׁ וּבְפִנַּ

קִיוֹסְק קָטָן  הִיא בְּ
ה  ה וּתְדַמֶּ תֶּ שְׁ תִּ

מֶשׁ. אֲבָל  לְכוֹס שֶׁ
ר  ים מִסְפָּ תִּ רְחִיק בָּ אִם תַּ

ת חֲלוֹם  אַרְאֶה לְלוּאִיס יַלְדַּ
ל,  אֶת אֶרֶץ הַצֵּ

ל,  אַרְאֶה לָהּ אֶת אֶרֶץ הַצֵּ
ל  ת חֲלוֹם אֶת אֶרֶץ הַצֵּ אַרְאֶה לְלוּאִיס יַלְדַּ

הֲרוּת. עַת הַהִתְבַּ שְׁ בִּ



±±

±π∏∑ ¨˜Â·˜·Â ‰ÏÓÂÙ ÌÚ ÌÓÂ„ ¨„¯·ÒÂ¯‚ Ú˘Â‰È

±∞∂Æµx¥± ¨„· ÏÚ ÔÓ˘

Yehoshua Grossbard, Still-Life with Pomelo and a Bottle,1987
Oil on canvas, 106.5X41



±≤

±π∑≥ ¨ÂÎÚ· Ô·Ï ˙È· ¨„¯·ÒÂ¯‚ Ú˘Â‰È

∏∞x∂∞ ¨„· ÏÚ ÔÓ˘

Yehoshua Grossbard, White House in Akko,1973
 Oil on canvas, 80X60



±≥

  ±π∑≤ ¨˙Â‚¯„ÓÂ ˙ÂÂÏÁ ¨„¯·ÒÂ¯‚ Ú˘Â‰È

∑≥x≥≥ ¨„· ÏÚ ÔÓ˘

Yehoshua Grossbard, Windows and Stairs,1972  
Oil on canvas, 73X33



±¥

  ±π∑≤ ¨‰ÙÈÁ· ÌÈ˙· ¨„¯·ÒÂ¯‚ Ú˘Â‰È

±≥µx∂µ ¨„· ÏÚ ÔÓ˘

Yehoshua Grossbard, Houses in Haifa,1972 
Oil on canvas, 135X65



±µ

±π∏µ ¨„Â¯Â· ÌÓÂ„ ¨„¯·ÒÂ¯‚ Ú˘Â‰È

≥∞x≤∞Æµ ¨ÔÂË¯˜ ÏÚ ÔÓ˘

Yehoshua Grossbard Still-Life in Pink, 1985
Oil on cardbord, 30X20.5



±∂

ÔÂ˘‡¯ ¯Â‡
„ÏÙ˘¯È‰ Ï‡È¯‡

 ¨·È·‡‰ ˙ÏÈÁ˙· ÆÍ˙Â‡ „ÈÁÙ‰Ï ÏÂÎÈ˘ ÏÂÁ „ÂÚ ÔÈ‡Â È‡Â„· Ï˘ ¯ÂÚ ÍÈÏ‚¯ ÏÚ ÁÓÂˆ˘ „Ú ¨ıÈ˜‰ ÏÎ ¨ÛÁÈ ÍÏÂ‰ ‰˙‡Â ÌÁÂ Ô·Ï ¯Â‡ Í˙È ‰·˘ÂÓ‰ ÏÎ ÏÚ

 ÔÈ‡ ÌÚÙ Û‡˘ ¨ÌÈÈÏÂ˘‰ È·‡ ÈÙ ÏÚ ˜¯ ≠  ˘È·Î·Â  ¨‰˘˜‰ ‰¯ÓÁ‰ ÈÙ ÏÚ ˜¯ ÔÈÈ„Ú ÍÏÂ‰ ‰˙‡ ¨Û¯ÂÁ‰ È˘„ÂÁ· È‡Â„·‰ ¯ÂÚ ˙ˆ˜ ÍÎÂ¯˘ È¯Á‡

 ÈÈÚ Ì‚ ÆÌÈÈÏ‚¯· ÌÈÈÈÚ ˙ÓÈˆÚ ÂÓÎ ¨ıÂÂÈÎ ÂÓÎ ¨‰ÓÈÚ ˙ÎÙÂ‰ ‰·È¯ˆ‰Â ¨ÏÎ‰ ÏÚ ˙ÎÏÏ ¯˘Ù‡ ÍÎ ≠¯Á‡ Æ˘È·Î‰ Ï˘ ‰¯ÂÁ˘‰ Â˙ÈÚˆÓ‡Î ˙ÂÓÓÁ˙Ó

 ¨˙Â¯È‰·Â ˙Â„Á Ô‰ Ê‡ÓÂ ¨˙È˜ÈÊ‰ ÈÈÚÎ ¨¯„‚Î ·È·ÒÓ Ô‰ÈÏÚ ÌÈ¯ÓÂ  ̆ÌÈ¯ÈÚÊ ÌÈËÓ˜Â ˙ÂË  ̃ÈÈÚ Ê‡ÓÂ ¨¯Â‡‰ ÌˆÂÚÓ ËÚÓÎ ˙ÂÓÂˆÚ ¨˙ÂÓˆÓÂˆÓ „ÈÓ  ̇ÂÈ‰

Æ¯ÂÂÒÓ‰ ¯Â‡‰ ÏÂ˜ ‡Â‰ ÌÈˆÂ˜‰ ÍÂ˙Ó ıÈ˜· ˙Â„˜Èˆ‰ ÏÂ˜ Æ¯Â˙ÒÓ‰ ÔÓ ·ËÈ‰ ÏÎ‰ ˙Â‡Â¯

 ÌÈÏÂÏ·˘‰ ÈÂÈÏÈÓÎ ¨¯Â‡ ·Â¯Ó ÌÈÙÏÂÚÓ ¨ÌÈÓÓÂ„Â ÌÈ¯ÂÂÈÚ ÌÏÂÎ – ÌÈ˘¯˜‰ ¨ÌÈ¯Â‡‰ ¨ÌÈ„ÂÓÚ‰ ¨˙Â‚‚‰ Æ˘Ó˘‰ ÈÙÓ ˙ÂÈÎÂ˜· ¯‚Ò ÂÓÎ ÌÏÂÚ‰ ÏÎ

 ¨Ô‚‰Ó ¨ıÂÁ· ÍÏÂ‰ È‡ ˜¯Â ¨‰ÓÂˆÚ‰ ÌÈÚ ÏÚ ¯ÓÂ˘Â ÂËÈ‡Ï ¯È¯‰ ÊÊ „ÂÚ ¨ÍÂ˘Á‰ Ì¯˙Ò· ¨ÌÈÏÂÏ·˘‰ ÈÎÎÂ˙· ˜¯Â ¨˙Â¯„‚‰ È„ÂÓÚÂ ÌÈˆÂ˜‰ ÏÚ ÂÒÙÈË˘

 Æ¯ˆ¯ˆÓ‰ ¯Â‡‰ ˙‡ ÔÈÚ‰ È˜„ÒÏ „Ú·Ó ‰‡Â¯Â ÏË·˙Ó ¨ÌÈÈ¯‰ˆ‰ ˙ÁÂ¯‡Ï „Â‡Ó ¯Á‡Ó

 ÛËÏÓ Ô·Ï „ÈÓ˙ ‡Â‰ ÈÏÂ Æ˛ÌÈÂ¯Á‡‰ ÔÂÈ¯È‰‰ È˘„ÂÁ· ¨Â¯ÙÈÒ ÍÎ ¨„Â‡Ó ‰Ï·Ò ‡Ó‡¸ ·‡· ‰Ú˘˙ È¯Á‡ ÌÈÓÈ ‰ÓÎ ¨ıÈ˜· È˙„ÏÂ ÆÈ˙Â„ÏÈ ÈÓÈ Ï˘ ¯Â‡‰ ‰Ê

Ô˙Ó‰ ÈÁÈ˘Â  ÌÈ¯¯ÂÁÓ‰ ‰¯ÓÁ‰ È˜Âˆ ¨‰ÈÈÙ‡Ó‰ „ÈÏ˘ ÌÈ˜·Â‡Ó‰ ÌÈ˘Â¯·‰ ˙Á˙ ¯·ˆ‰ ÈÁÈ˘ ¨˙¯˜Â„‰ ‰ÙÏÈÁ‰ ¨ÌÈˆÂ˜‰ Ï˘ ¯Â‡‰ –  ˜Â˙Ó ÂÏÂ˜Â

Æ˙Â‡ËÏ‰Â ÌÈÏÂÏ·˘‰ ¨ÌÈˆÈÓ‡‰

 ˙ÂÚ˘· ‰· ËÈ·Ó ‰˙‡ Ì‡Â Æ‰˙ÏÂÊ ¯Â˜Ó ÂÏ ÔÈ‡Â ÌÏÂÚ‰ ÏÚ Í˙ÈÂ ‡ˆÂÈ ‡Â‰ ÆÂÓÂ˜Ó· ÒÎ ÂÈ‡ ¯·„Â ‡ˆÂÈÂ ‡ˆÂÈ ¨‰ÓÓ Ú˜Â· ‡Â‰ ÆÂ˙Â‡ ‰˘ÂÚ ˘Ó˘‰

 ‰Ï„‚‰ ˘Ó˘ ÏÚ ˘Ó˘ ÏÚ ˘Ó˘ ∫¯Â‡ Ï˘ ÌÈÈÙÚÙÚ ÂÓÎ ¨·Â˘Â ·Â˘ ÂÓˆÚ ÏÚ Ì¯˜‰ ÏÈ·‰Ó Ô·ÂÏ ÔÈÓ ˜¯ ‡Ï‡ ¨‰˙Â‡ ‰‡¯˙ ‡Ï ¨‰·ÏÂ ‰˜ÊÁ ‡È‰ Ô‰·˘

 ‰˙‡ Ì‡Â ÆÌÈÈÏ‚¯‰ ˙ÂÙÎ·Â ÌÈÈÊÂ‡· ¨‰Ù· ¨Û‡· ¨ÌÈÈÈÚ‰ È˜„Ò· ‡· ‡Â‰Â ¨¯ˆÚ ÌÚ¯ ÔÈÓ ÆË˜˘ ÁÂÎ ‡Â‰ ¯Â‡‰ Æ‰ÓÈÙ ˙ÚÙÂ˘ ¨‰ÓˆÚ ÍÂ˙ Ï‡ ¯È„˙

 ¨Ú¯Â˜ Â¯Â‡˘ ·‰Ê ∫ÏÊÂ‰ ¯Â‡‰ ˙‡ ¨ÌÈ·Ï‰ ÌÈÈÓ˘· Ú‚Â‰ ¨„ˆ¯Ó‰ ˜ÙÂ‡· ¨ı¯‡‰ ÏÚ˘ ‰ÎÂÓ‰ ¯ÂÙ‡‰ ÍÂ˙Ó ¨Ë‡Ï ‰‡Â¯ ‰˙‡ ¨˘ÓÓ ‰„˘‰ Ï‡ ËÈ·Ó

 ÈÙ ÏÚ Ë‡Ï ˘·„ ÏÊÂ≠‡ˆÂÈ ÆÍ˙ÂÓ ÏÂ‚Ò ÏÈ„· ÆÒÓÈ‰Ï ÍÏÂÓ˘ ˜ÙÂ‡‰ ÏÈÁ˙Ó Ê‡Â Æ„ÓÂÚ ≠ÊÊ‰ ˙˜Ú ÍÂ˙· „ÂÚÂ „ÂÚ ÔÈ·ÏÓ ‡Â‰Â ¨ÛÏ˜˙ÓÂ Ô·Ï ¨˜‡

Æ„Á‡ ÍÒÓÏ ÚÈ˜¯‰Â ı¯‡‰ ˙‡ ˙¯˘Â˜Â ˙Ë˘Ù˙ÓÂ ¨·ˆÎ ‰ÏÂ‚ÚÂ ˙ÈËÈ‡ ¨˙ÏÊÂ ‰ÏÂ‚Ò ‰¯Ú·˙ ¨˜‰Â·‰

·È·‡ Ï˙ ¨≤∞∞∂ „ÁÂ‡Ó‰ ıÂ·È˜‰Â ÏÂ‚¯Á ˙‡ˆÂ‰ ¨ ≤±≠≤≤ ßÓÚ ¨˙Â¯Â‡  ¨ß˙ÂÏ‚˙‰ Ï˘ ÌÈÓÂ˘È¯ß ÍÂ˙Ó ¨„ÏÙ˘¯È‰ Ï‡È¯‡ 



±∑

±πππ ¨˘Ó˘· È¯Ù ¨È‡·‚ È··Ï ˙È„ÈÚ

¥∞xµ∞ ¨„· ÏÚ ÔÓ˘

Idit Levavi Gabbai, Fruit in the Sun, 1999
Oil on canvas, 40X50



±∏

≤∞∞∞ ¨Ï‚„Â ˙·‚Ó ¨È‡·‚ È··Ï ˙È„ÈÚ

¥∞x≥∞ ¨„· ÏÚ ÔÓ˘

Idit Levavi Gabbai, Towel and Flag, 2000
Oil on canvas, 40x30



±π

≤∞∞≥ ¨˙¯˙ÂÎ  ‡ÏÏ ¨È‡·‚ È··Ï ˙È„ÈÚ

≥∞x¥∞ ¨„· ÏÚ ÔÓ˘

Idit Levavi Gabbai, Untitled, 2003
Oil on canvas, 30X40



≤∞

≤∞∞¥ ¨¯Ú˘ ¨È‡·‚ È··Ï ˙È„ÈÚ

∂∞xµ∞ ¨„· ÏÚ ÔÓ˘

Idit Levavi Gabbai, Gate, 2004
Oil on canvas, 60X50



≤±

≤∞∞∏ ¨Á·ËÓ ˙Â·‚Ó È˙˘ ¨È‡·‚ È··Ï ˙È„ÈÚ

µ∞x∂∞ ¨„· ÏÚ ÔÓ˘

Idit Levavi Gabbai, Two Kitchen Towels, 2008
Oil on canvas, 50X60



≤≤

È‡·‚ È··Ï ˙È„ÈÚ

‰È·Á¯Ó ıÂ·È˜· ‰„ÏÂ   ±πµ≥

ÔÂÚ·Ë ˙È¯˜· ˙¯¯Â‚˙ÓÂ ˙¯ˆÂÈ   ≤∞∞∏

˙Â¯Á· „ÈÁÈ ˙ÂÎÂ¯Ú˙

Ï‡Ú¯ÊÈ ˙ÏÏÎÓ ßÔ¯Â‚ß ‰È¯Ï‚ ¨ß˙Â„Â·Ú‰ Í¯„ß   ≤∞∞¥

˛‚ÂÏË˜¸ È¯·Î ıÂ·È˜· ‰È¯Ï‚‰ ¨˙Â˘„Á ˙Â„Â·Ú   ≤∞∞∞

·È·‡ Ï˙¨ ÈÂÏ ‰¯˘ ‰È¯Ï‚ ¨ß‰ÏÂ„‚‰ ‰Ï‚Ú‰ß   ±πππ

®‚ÂÏË˜© ÌÈ¯Â‡ ˙ÏÏÎÓ¨ ˙ÂÓ‡Ï ÔÂÎÓ· ‰È¯Ï‚‰ ¨ß¯ÂÚÈ˘ ‡ÏÏß   ±ππ∏

®‚ÂÏË˜© „Â¯Á ÔÈÚ ¨ÔÓ¯ÂË˘ ˙È· ¨ß‰È·Á¯Ó· ÈÚÆÆß   ±ππ∑

·È·‡ Ï˙ ¨ıÂ·È˜‰ ˙ÈÈ¯Ï‚ ¨ß‰ˆÂÏÁ Ï˘ ÌÈÈÈÚß   ±ππµ

‰¯˜‰ ˘‡¯ ıÂ·È˜· ‰È¯Ï‚‰ – ˙Â¯„Ò ≤   ±ππ¥

˙Â‡Ë‚‰ ÈÓÁÂÏ· ‰È¯Ï‚‰ ¨ ßÈ·Â‰‡ Ï˘ ·‚‰ß  ±ππ¥

·È·‡ Ï˙ ¨ÔÓÒÂ‡ ‰·ÂË ‰È¯Ï‚ ¨¢ßÈ·Â‰‡ Ï˘ ·‚‰ß   ±ππ¥

ÔÂÚ·Ë ˙È¯˜ ¨‰Áˆ‰‰ ÊÎ¯Ó ¨¢ıÈ˜· ¯¯Â‡Ó – Û¯ÂÁ· ¯Â˙ß   ±ππ±

·È·‡ Ï˙ ¨„ÓÈÓ ‰È¯Ï‚ ¨ß˙ÂÚÓ„ È˙˘ß   ±π∏∂

˙Â‡Ë‚‰ ÈÓÁÂÏ· ‰È¯Ï‚‰ ¨ÌÈ¯ÂÈˆ   ±π∏¥

‰ÙÈÁ ÔÂ‡ÈÊÂÓ ¨ßÔÂ‡ÓÈˆß   ±π∏≥

·È·‡ Ï˙ ¨ π∞ ÌÚ‰ „Á‡ ‰È¯Ï‚ ¨ÌÈ¯ÂÈˆ  ±π∏≤

È¯·Î ıÂ·È˜· ‰È¯Ï‚‰ ¨˙Â„Â·Ú   ±π∏±

·È·‡ Ï˙ ¨‰¯„˘‰ ÛÂÒ ˙ÈÈ¯Ï‚ ¨ÌÈ¯ÂÈˆ   ±π∏∞

˙Â¯Á· ˙ÂÈ˙ˆÂ·˜ ˙ÂÎÂ¯Ú˙

ÔÂÚ·Ë ˙È¯˜ ¨‰Áˆ‰‰ ÊÎ¯Ó· ‰È¯Ï‚‰ ¨ßËÈ¯Á˙ß  ≤∞∞∏

˛‚ÂÏË˜ ´ Ë¯Ò¸ ÌÈ˜ÙÂ‡·Â ‰ÏÓ¯· ‰È¯Ï‚‰ ¨ßÌÈ¯ÂÓß   ≤∞∞∑

 È¯·Î ıÂ·È˜· ‰È¯Ï‚‰ ¨ßÈ¯·Î· ‰È¯Ï‚Ï ≥∞ß   ≤∞∞∑

  ˛Ë¯Ò ´ ‚ÂÏË˜¸  ·È·‡ Ï˙ ÔÂ‡ÈÊÂÓ ÔÈÈË˘È·Â¯ ‰Ï‰ Ô˙È· ¨ß˙Ù˙Â˘Ó ‰ÈÏß   ≤∞∞µ

 ˛Ë¯Ò¸ ÌÈ¯Â‡ ¨˙ÈÓ„˜‡‰ ‰ÏÏÎÓ· ‰È¯Ï‚‰ ¨ß˙ÈÏ‡¯˘È‰ ˙ÂÓ‡· ÌÈÂÓ˘‰ ˙Â˘ß   ≤∞∞µ

®‚ÂÏË˜© ·˜ÚÈ ˙Â„˘‡ ¨Ô˙˘ÂÁ ÈÓ¯Â È¯Â‡ ÔÂ‡ÈÊÂÓ ¨¢ıÂ·È˜· ˙·˘ß   ±ππ∏

®‚ÂÏË˜© ‰ÙÈÁ ¨˙ÈÂÂ˘ÎÚ ˙ÂÓ‡Ï ‰È¯Ï‚  ‰„ÈÓ¯ÈÙ ¨ß˙ÂÈË¯Ù ˙ÂÂ˜È‡   ±ππ∏

˙Â‡Ë‚‰ ÈÓÁÂÏ· ‰È¯Ï‚‰ ¨ıÈ·Â¯Â‰ È·‡ Ï˘ Â¯ÎÊÏ   ±ππ∑

 ‰ÙÈÁ ¨‰˘„Á ˙ÂÓ‡Ï ÔÂ‡ÈÊÂÓ – ßÔÓ‡ ¯ÁÂ· ÔÓ‡ß   ±ππµ

ÔÂÚ·Ë ˙È¯˜ ‰Áˆ‰‰ ÊÎ¯Ó· ‰È¯Ï‚‰ ¨ÒÂ˜ÂÙË¯‡ ¨ß¯Â·È„ ˙¯Âˆß   ±ππ¥

®‚ÂÏË˜© ÌÚÏ ˙ÂÓ‡ ¨ßÈÂÚ·ˆ‰ ÌÂˆÓÈˆ‰ „ÂÒß   ±ππ±

®‚ÂÏË˜©¨Ô‚ ˙Ó¯ ÔÂ‡ÈÊÂÓ ¨ß¯ÂÈˆ≠‰ËËÈˆ≠¯ÂÈˆß  ±π∏∑

®‚ÂÏË˜© „Â¯Á ÔÈÚ ÔÂ‡ÈÊÂÓ ¨ÔÂ˘‡¯ Â˜   ±π∏µ

®‚ÂÏË˜© ¯ÓÂÚ ÆÓ ¯ˆÂ‡ ¨ÒÈ¯Ù ¨ÌÈ¯ÈÚˆ ÌÈÓ‡Ï ±≤ ≠‰ ‰Ï‡È·‰  ±π∏≤

·È·‡ Ï˙ ¨ıÂ·È˜‰ ˙ÈÈ¯Ï‚ ¨ÌÈ¯ÈÚˆ ÌÈÓ‡   ±π∏±



≤≥

Idit Levavi Gabbai

1953  Born in Kibbutz Merhavia, Israel.
2008 Works and lives in Tivon, Israel 

SELECTED SOLO EXHIBITIONS

2004   “The way of the works”, Gorren Gallery ,Izrael College  
2000    New Works, Kibbutz Kabri Art Gallery (cat.)
1999    New Works, Sara Levi Gallry, Tel Aviv
1998    “Over The Lesson”, Oranim Gallery
1997   “..Anani Bamerhav’ya “, Biet Sturman, Ein – Harod (cat.)
1995   “A Pioneer Women ‘s Eyes”, Hakibbutz Gallery,Tel Aviv
1994   “Two Series”, Kibbutz Rosh Hanikra Gallery
1994   “My Lover’s Back”, Lohamei Hagheta’ot Gallery
1993   “My Lover’s Back”,Tova Osman Gallery,Tel Aviv
1991   “A Heater for the Winter- a Fan for the Summer”
               Memorial Center, Kiriat Tivon
1986   “Two Tears” ,Meimad Gallery, Tel Aviv
1984    Paintings, Lohamei Hagheta’ot Gallery
1983   “Thirst”, Haifa Museum for Contemporary Art
1982   Paintings, Ahad Ha’am 90 Gallery,Tel Aviv
1981   Paintings, Kibbutz Kabri Art Gallery
1980    Early Paintings,Sof Hashdera Gallery, Tel Aviv          

SELECTED GROUP EXHIBITIOS

2008 Etching, Memorial Center, Kiriat Tivon
2007   "Teachers", Ramla gallery and Ofakim gallery (movie+cat)
2007 Kabri Gallery  30 years , Kabri Art Gallery 
2005  'Togetherness' The 'Group' and The Kibbutz in Collective Israeli Consciousness
             (movie+cat)
2005  'Israeli Art in the Eighties', Oranim Gallery(movie)
1998 “Privet Icons”,Piramed Gallery, Haifa (cat.)
1998  “Saturday in the Kibbutz”, Ashdot Ya’acov Museum (cat.)
1995 An Artist Select An Artist, Haifa Museum for Con.Art (Post card)
1994 “A Form of Speech”, Art Focus, Memorial Center, Kiriat Tivon(cat.)
1991 The Secret of Minimalistic Pallete, Omanut La’am (cat.)
1987 Painting;Quatqtion;Painting,Ramat Gan Moseum(cat.)
1985 Front Line, Ein Harod Moseum(cat.)
1982 The 12th Biennale Young Artist , Paris (cat.)
1981 Young Artist, Hakibbutz Gallery, Tel Aviv



≤¥

„¯·ÒÂ¯‚ Ú˘Â‰È

Æ‰ÙÈÁ· ·˘ÈÈ˙‰Â Ï‡¯˘ÈÏ ‰ÏÚ ≠ ±π≥π Æ‰˘¯Â „ÈÏ ¨˜ˆÂ¯Ò· „ÏÂ  ±π∞∞

Æ‰ÙÈÁ· ¯ËÙ   ±ππ≤

Æ‰ÏÈÂ ˙ËÈÒ¯·ÈÂ‡· ¯ÂÈˆÏ ‰ËÏÂ˜Ù· Î¢Á‡Â ÈË¯Ù ‰¯ÂÓ Ïˆ‡ ‰ÏÈÁ˙ ¨¯ÂÈˆ „ÂÓÏÏ ÏÁ‰ ±π≤∂≠·

 Æ¯ÈÈÓÂ˘≠„¯‚ ‰ÈÓ„˜‡· „ÓÏÂ ÊÈ¯ÙÏ ÚÒ ±πµ≥≠· ÆÈ˜Ò·ˆ¯Ó ßÙÂ¯Ù Ïˆ‡ ÔÎÂ ¯ÂÈˆÏ ÔÂÒ¯‚ ˜ˆÈÂÂ ÔÂÎÓ· „ÓÏ Ì˘ ¨‰˘¯ÂÏ ¯·Ú ±π≤∏≠·

 ÆÂ˙ÂÓ „Ú ±π¥µ≠Ó Ï‡¯˘È· ÌÈÏÒÙ‰Â ÌÈ¯ÈÈˆ‰ ˙„Â‚‡· ¯·Á ‰È‰ ÆÌÈ„Â‰È‰ ÌÈ¯ÈÈˆ‰ ˙„Â‚‡· ¯·ÁÎ ÔÈÏÂÙ· ˙Â·¯ ˙ÂÎÂ¯Ú˙· Û˙˙˘‰ ±π≤π≠≥π ÌÈ˘·

Æ„Â‰≠ÔÈÚ ÌÈÓ‡‰ ¯ÙÎ· ¯·Á ‰È‰ ±πµ≥ Ê‡Ó

 Æ˙Â·¯ ˙ÂÈ˙ˆÂ·˜ ˙ÂÎÂ¯Ú˙· Û˙˙˘‰ ÔÎÂ „ÈÁÈ ˙ÂÎÂ¯Ú˙ ˙Â¯˘Ú ‚Èˆ‰Â ÔÓ˘· ¯ÈÈˆ

 ÆÏ¢ÂÁ·Â ı¯‡· ÌÈ·¯ ÌÈÙÒÂ‡·Â ÌÈÂ‡ÈÊÂÓ· ˙Â‡ˆÓ ÂÈ˙Â„Â·Ú

Æ˙Â·Â¯˜ ÌÈ˙ÚÏ ÂÈ˙Â„Â·ÚÓ ‚Èˆ‰Â ¨¯ÈÈ‰ ˙Â¯Ê‚Ó ˙¯ÂÒÓ ˙‡ ˘„ÈÁ

˙Â¯Á· „ÈÁÈ ˙ÂÎÂ¯Ú˙

 ‰˘„Á ˙ÂÓ‡Ï ‰ÙÈÁ ÔÂ‡ÈÊÂÓ ¨ß„¯·ÒÂ¯‚ Ú˘Â‰È ¯„Áß  ±πππ

 ·È·‡ Ï˙ ¨ÈÂÏ ‰¯˘ ‰È¯Ï‚ ¨ß±π∞∞≠π≤ ¨„¯·ÒÂ¯‚ Ú˘Â‰Èß  ±ππ∑

®˙Ù„Ù„© ¨ÔÂÚ·Ë ‰Áˆ‰‰ ÊÎ¯Ó ¨ß¯ÁÂ‡ÓÂ Ì„˜ÂÓ ≠ ÌÈ¯ÂÈˆß  ±ππ¥

 ¨ß„¯·ÒÂ¯‚ Ú˘Â‰È Ï˘ Â˙¯ÈˆÈ· ¯Â‡‰ß  ±ππ≥

®‚ÂÏË˜© ¨‰ÙÈÁ ˙ËÈÒ¯·ÈÂ‡ ¨ËÎ‰ ÔÂ‡ÈÊÂÓÂ ˙ÂÓ‡Ï ‰È¯Ï‚‰  

 ·È·‡ Ï˙ ¨ÈÂÏ ‰¯˘ ‰È¯Ï‚ ¨ß‰Á Ò„¯Ùß  ±ππ±

˙Â‡Ë‚‰ ÈÓÁÂÏ ıÂ·È˜ ¨‰È¯Ï‚  ±ππ±

Ú¯ÂÊ‰ ıÂ·È˜ ¨Ï‡¯˘È „È¯ÙÏÈÂ ÔÂ‡ÈÊÂÓ  ±ππ∞

 ·È·‡ Ï˙ ¨ÈÂÏ ‰¯˘ ‰È¯Ï‚  ±π∏∏

˙Â‡Ë‚‰ ÈÓÁÂÏ ıÂ·È˜ ¨‰È¯Ï‚  ±π∏¥

ÌÈÏ˘Â¯È ¨‰Ï‡ ‰È¯Ï‚  ±π∏≥

 Ú¯ÂÊ‰ ıÂ·È˜ ¨Ï‡¯˘È „È¯ÙÏÈÂ ÔÂ‡ÈÊÂÓ  ±π∑∏

·È·‡≠Ï˙ ¨ıÂ·È˜‰ ‰È¯Ï‚  ±π∑∂

‰˘„Á ˙ÂÓ‡Ï ‰ÙÈÁ ÔÂ‡ÈÊÂÓ  ±π∑¥

®‚ÂÏË˜© ¨„Â¯Á ÔÈÚ ¨˙ÂÓ‡Ï ÔÎ˘Ó  ±π∑¥

          Yares Gallery, Arizona, USA ±π∑∞

®‚ÂÏË˜© ¨‰˘„Á ˙ÂÓ‡Ï ‰ÙÈÁ ÔÂ‡ÈÊÂÓ  ±π∂¥

˙Â¯Á· ˙ÂÈ˙ˆÂ·˜ ˙ÂÎÂ¯Ú˙

 ®‚ÂÏË˜© ¨·È·‡≠Ï˙ ÔÂ‡ÈÊÂÓ ¨ßÈ˘ Ë·Ó≠ÌÈÓ‡ ±≤ß  ≤∞∞∂

Ë¯‡ÂÓ ÊÎ¯Ó≠˙ÂÓ‡Ï „Â„˘‡ ÔÂ‡ÈÊÂÓ ¨ßı¯‡ ÈÎ¯„ß  ≤∞∞∂

 ¨˙ÂÓ‡Ï ‰È¯Ï‚‰ ¨ßÏ‡¯˘È· ÛÂ‰ ¯ÂÈˆ ÏÚ ˙Â¯Ú‰ ∫Âˆ¯‡ ÈÙÂß  ≤∞∞¥

®‚ÂÏË˜© ¨‰ÙÈÁ ˙ËÈÒ¯·ÈÂ‡  

ÌÈÏ˘Â¯È ¨Ï‡¯˘È ÔÂ‡ÈÊÂÓ ¨ß‰˙È·‰ß  ±πππ

Ô‚ ˙Ó¯ ¨˙ÈÏ‡¯˘È ˙ÂÓ‡Ï ÔÂ‡ÈÊÂÓ‰ ¨ßÈÏ˘ ‰ÒÈÈ„‰ ˙‡ ÏÎ‡ ÈÓß  ±ππ≤

ÈÂÏ ‰¯˘ ‰È¯Ï‚ ¨ß‰ÏÚÓÏ „ÈÓ˙ß  ±ππ≤

ÔÙ˙ ¨ÁÂ˙Ù‰ ÔÂ‡ÈÊÂÓ‰ ¨ßÔÂÙˆß  ±ππ±

®‚ÂÏË˜© ¨ÌÚÏ ˙ÂÓ‡ ¨ßÈÂÚ·ˆ‰ ÌÂˆÓˆ‰ „ÂÒß  ±ππ±

®˙Ù„Ù„© ¨ÌÚÏ ˙ÂÓ‡ ¨ß˙ÂÂÏÁß  ±ππ∞

®¯ÙÒ© ¨‰˘„Á ˙ÂÓ‡Ï ‰ÙÈÁ ÔÂ‡ÈÊÂÓ ¨ßÌÂÏÈˆ·Â ¯ÂÈˆ· ¯ÈÚ‰ Ô˜ÂÈ„ ‰ÙÈÁß  ±π∏∏
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Yehoshua Grossbard

1900 Born in Serock (near Warsaw, Poland). Migrated to Israel in 1939. 
1992 Deceased in Haifa

In 1926 began studying painting with a private teacher, and then moved to University of Wilno at the Faculty of Painting. In 1928 moved to study at 
the Wojciech Gerson Institute of Art in Warsaw, and also under Professor Marczewski. In 1953 he went to Paris where he studied at the Academie 
de la Grande Chaumiere 
During the years 1929-1939 he participated in many exhibitions in Poland as a member of the Jewish Painters’ Association. 
Since 1945 till his death was a member of Israel Painters and Sculptures Association. Since 1953 was a member of the artists’ village
 Ein Hod.
Painted mostly in oil and exhibited in numerous solo and group exhibitions. His works are in many collections in Israel and abroad. Renewed the 
tradition of paper-cuts, and exhibited them often.

Selected One-Person Exhibitions

1999 ‘Grossbard’s Room’, Haifa Museum of Modern Art
1997 ‘Yehoshua Grossbard: 1900-92’, Sara Levi Gallery, Tel Aviv
1994 ‘Paintings - Early and Late’, Memorial Center, Tivon (cat.)
1993 ‘The Light of Yehoshua Grossbard’, 
 The Gallery of Art and The Hecht Museum, University of Haifa (cat.)
1991 ‘Pardes Hanna’, Sara Levi Gallery, Tel Aviv
1991 Gallery, Lohamei Haghetaot
1990 Wilfrid Israel Museum, Hazorea
1988 Sara Levi Gallery, Tel Aviv
1985 Sara Levi Gallery, Tel Aviv
1984 Gallery, Lohamei Haghetaot
1983 Ella Gallery, Jerusalem
1978 Wilfrid Israel Museum, Hazorea
1974 Haifa Museum of Modern Art
1974 Mishkan LeOmanut Museum, Ein-Harod (cat.)
1970 Yares Gallery, Arizona, USA
1964 Haifa Museum of Modern Art (cat.)

Selected Group Exhibitions 

2006 ’12 Artists-Second Look’, Tel Aviv Museum (cat.)
2006 ‘Land Roads’, Ashdod Art Museum-Monart Center
2004 ‘Our Landscape: Notes on Landscape Painting in Israel’, The Gallery of Art,   
 University of Haifa (cat.)
1999  ‘To Home’, Israel Museum of Art, Jerusalem
1992 ‘Who Ate My Porridge?’ Museum of Israeli Art, Ramat Gan
1992 ‘Always Up’, Sara Levi Gallery, Tel Aviv
1991 ‘North’, Open Museum, Tefen
1991 ‘The Secret of Minimalistic Palette’, Omanut La’am (cat.)
1990 ‘Windows’, Omanut La’am (cat.)
1988 ‘Haifa, A Portrait of a City in Painting and Photography’, 
  Haifa Museum of Modern Art, (book) 
1972  ‘Landscape as an Origin’   Elharizi Artists’ House, Tel Aviv 
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Grossbard’s paper cuttings, that are not part of the current exhibit, the motif of light plays a major role: the hannukia, the candle, phrases such as 
“these candles” appear even in designs for Shavuot displaying the motif of the shining menorah. Watching his art-work over the years, shows how 
his palette is getting brighter, as if searching for good and kindness. In his memoirs he summarizes: “Each painting is a new beginning, a new search. 
I aspire to honesty, peace of mind and optimism.” 

The light appears not only as something that enables us to see objects, to build and form them. The light is an important and central theme in Idit  
Levavi Gabbai’s work and the sources of light are often the titles of works: “Inverted Sun”, “Moon at the Window”, “Day and Night” and “Fruit in the 
Sun”. The images gleam like rays of light in the memory, in the consciousness: the vast space of the valley in summer, the ideology on which she was 
raised as a “child of the sun”, the geographic and cultural sense of belonging to the Mediterranean. One sees in the paintings an overall lightening 
of color alongside the symbolic colors such as red and blue. As in Grossbard’s work, in Levavi Gabbai’s paintings the shadow appears within the 
object itself (for example, in the folds of the towel), but is not cast upon the wall. Emerging from the physical plane, the fabric, the material, the rag 
itself moves, metamorphoses and is transformed into an emblem of a purified spirituality.

The recurring plea in the exhibit is “let there be light”, an abundance of light, light that influences the surroundings, rests upon and emerges from 
within the paintings.

“We shall clothe you in a Concrete and Cement Gown”, a phrase from a poem by Alterman2, is the name of the project in which this exhibit takes 
place. The houses of Yehoshua Grossbard and Idit Levavi Gabai are not houses of concrete, they refuse to wear a dress of cement, and instead, 
choose a dress of light.

1   “ Togetherness: The 'Group' and the Kibbutz in Collective Israeli Consciousness ", 2005, Helena Rubinstein Pavilion, Tel Aviv Museum.
2   From: “Morning Song” Nathan Alterman, written in 1934 for the movie “A New Life” a promotional film sponsored by Keren HaYesod LeIsrael.
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Table
I am looking at a still life by Grossbard. The knife laying at the front of the table looks weary, as if it could not have been the instrument that cut 
the length of the fruit or the crust of the bread. There is something slack and dull about it, something in its angles is not convincing, it is weak. 
The connection between the handle and blade does not seem strong enough to perform such an act – the act of separation. The touch and the 
connection create the tremor in the painting. The bread touches the bottle, the split pomela leans against the container.

Idit Levavi Gabbai has carried the kitchen towel with her through all her years of creative work, folding it, spreading it out, hanging it on a hook, a 
loose covering like a tallit, or a flag hanging limply at half-mast. The towel (a word with a feminine ending in Hebrew) was initially a painting surface 
for Idit. A surface on which she recreated the weave of the canvas and so turned it into an individualized “stationary” for the transmission of urgent 
messages. Later on in her work, the towel became an image, a subject for artistic observation, a symbol, and an icon.

The towel which dries, absorbs, is close to the naked body; remains as presence without function. It symbolizes the lowly, despised rag in the ranks 
of floating, waving fabrics. It is saturated with the sweat of the silent women of the kibbutz who enacted, wordlessly, the great ideologies. The kitchen 
was the arena from whence arose the existential questions: questions of identity, place, and morals. The limp, passive kitchen towel, sacrificed 
routinely upon the hook that became an entity in itself – a mask, a skull, a face with eyes and a nose but without a mouth. The hook and towel are 
silent witnesses. They are present and observing and both depend on that which supports their back – the wall. The wall with its painted horizon 
– the lower half shiny, smooth and easy to clean, the upper half dry and barren. The trinity of towel-hook-wall appears in different contexts in Idit’s 
work, sometimes as separate elements and sometimes adjacent and touching.

Light
The works in the current exhibit have a light colorful palette and the paintings are full of light. The pigments are absorbed into the fabric, condensed 
into it and muted with white. Pink, green, ochre, yellow, vanilla, pale blue – how does one maintain the distinction between softness, pleasure, 
pain and mercy, and a pretentious sweetness? The paintings stretch out in the sun and abandon themselves to its heat. In his memoirs, Yehoshua 
Grossbard recounts, in a manner similar to many painters who arrived in Israel from Europe, his struggle with the blinding sunlight and his nostalgia 
for twilight: “Much time passed before I could sense the delicate coloring that the sun reveals in its warmth.” Grossbard’s paintings almost relinquish 
shadows. He darkens areas in order to indicate three dimensional situations—entrances and exits – but many prominent objects do not cast 
a shadow, as if they were intangible presences. The protruding shutters, the roofs – open out onto space and their surroundings are not at all 
shadowed. His special relationship to the wall can be seen in the way he applies paint to the canvas. Grossbard worked as a house painter for many 
years. At times it appears as if the act of applying the paint itself, in a defined area, is a form of meditation for him.

The area of paint, before it becomes a wall, door, curtain, tablecloth or loaf of bread, is a patch of color with a shape and a particular manner in 
which it reveals or conceals that which is beneath and adjacent to it, creates a frequency or certain vibration that is distinct and precise. The light 
in his works is the sunlight and his work belongs to the bright hours of the day. This is the light related to vision, observation, and perception. In 
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disruption of balance, thus Grossbard believes in the strength of structure, the power of the frame and the way these shapes influence one another. 
When one looks at his work over time, it is evident that simplifying and cleansing the composition is one of his main preoccupations and many works 
created since the seventies are no longer painted from unmediated observation of the landscape but from observation of works created a decade 
or more earlier. In his memoirs, Grossbard recounts that as a boy his job was to help his father paint synagogues and places of Jewish learning. His 
father would decorate the ceiling with scenes of nature that included plants, flowers and flying birds. As a boy, Yehoshua was expected to hold the 
string that marks the lines and to fill in areas of color according to the sketches his father prepared on paper, transferring them section by section 
to the walls and ceiling. Perhaps these recurring divisions, the segmentation and purity of these compositions have their source in this memory of 
childhood, the sacred quality of the work and the fear of being responsible for its execution.

Symmetric division is prevalent in Idit Levavi Gabbai’s work. This structure gives her work an iconic quality that reminds one of altar paintings, the 
ornamentation of the ark or paper cuttings. In many of Idit’s paintings one can see a central image, flanked by another, double image, as if reflected 
in a mirror. As if it were a body that had been cut and its parts severed to reveal its inner parts, its heart, its center, open to our gaze, uncovered and 
beating. The scale of the works is small, the expression is restrained, a single spontaneous stroke of the brush, the dripping paint – attempting to 
reorganize and reform, refusing to do so, in the silence one hears a cry, a melody.

Wall
The installation that Idit Levavi Gabbai created for the exhibit “Togetherness” 1, called “Topsy Turvy Room”, in which the outdoors – the blue skies, 
sun and bales of hay, entered the space of the room, while the signs of intimate, personal space – the hangers and row of towels – were outside, 
surrounding the room like a corset or tight band, enclosing and encircling the wall. The inversion and blurring of special distinctions between inside 
and outside appears in different variations in the work of Idit. A gate that remains as a sign or symbol without any indication of direction for entering 
or departing, a scar that looks like red embroidery, a grid that recreates the weave of the towel, of squared paper, of the canvas. Red veins appearing 
below or above the surface, the skin of the paper, the color of the wall – vanilla 24. Even the sun, the great light, is transformed in one of Levavi 
Gabbai’s paintings and the radiation is turned inward. This is an inverted sun, suggesting the burning within the body and perhaps hinting at the 
existence of an alternate form of light.

Yehoshua Grossbard paints urban settings, adjacent houses with a yard in between. He depicts the exteriors of houses or still life, the interior of 
the house. The openings of the houses in Grossbard’s paintings hint at the events and lives that exist within them, on the other side. These houses 
convince the viewer that they contain life and all its daily routines within, yet the openings do not tempt one to peer within, whether the shutters are 
open or shut, the curtain lifted or drawn, they respect the privacy of the house and the individual space of the dwellers within. We know that there 
is someone inside, and that knowledge suffices. This whispering reverberation is felt through the wall as much as the window, the curtain, door or 
balcony. The wall and its angles sometimes appear fragile, as if the building is made of a permeable material that allows penetration and a secret 
reciprocity between inside and outside.
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Sunlight on a Wall 
Noa Melamed

House
This exhibit, in the small intimate gallery of Kibbutz Lohamei Haghetaot, creates a meeting place for the works of Yehoshua Grossbard and Idit Levavi 
Gabbai, inviting the viewer to discover the connections and listen to the echoes reverberating between different generations of Israeli artists. The 
late Yehoshua Grossbard was born in 1900 in Serock, Poland. He immigrated to Israel in 1939 and settled in Haifa. Idit Levavi Gabbai was born in 
1953 in Kibbutz Merhavia in the Yizrael Valley. She currently lives and works in Tivon. The arena of daily life, the local environment, the home and an 
atmosphere of domesticity inform the work of both artists yet exert different influences on each one.

Grossbard’s work is based on a Western tradition of painting in which one can observe the external visible reality and one’s response to this reality is 
essential to the work. Grossbard, who lived and worked in Haifa, describes its streets and neighborhoods.
Whether it is Wadi Salib, a courtyard in the lower part of the city, or Wadi Nisnas, the paintings show no trace of the dirt and neglect that can be found 
around the houses and yards. He creates a place that has been cleansed of the marks of time. This is a pure space, peaceful and protected. The 
house, the yard, the tree and the sky are surrounded by space that draws them in and enfolds them. This is not a statement of Zionist propaganda, 
but rather an action that seeks to take note of the existing beauty and of this beauty’s right to exist in dignity.

Idit Levavi Gabbai’s work comes into being within an artistic context that is not based on observation and the direct gaze but on the realms of 
consciousness, feeling, memory and thought. The space within her paintings is disrupted and unraveled and the sense of place cannot be taken for 
granted. This is not the embracing space that denotes the space of identification but rather just a wall, a fence, a yard. The sense of belonging is 
not conveyed by signs of inclusion but by means of household items that have been isolated and detached from their functional use, they remain as 
symbols. In her choice of the simple objects and the manner of their design, Levavi Gabbai inverts the collective and the private, public and personal 
property, national and individual, and waves a flag that calls for an everyday existence that is both possible and sane.

There is something about the works of Yehoshua Grossbard and Idit Levavi Gabbai that refines, softens, acculturates and bestows compassion, as 
in the act of bestowing a name. There is a presence that emerges from the range of experience in the domestic sphere. There are no human figures 
in the exhibit, but these are narrated by means of marking and characterizing the surroundings – human surroundings. The environment of these 
paintings is not that of nature. It does not belong to the genre of grand gestures, it is a world in which the gaze and movement of the painting-hand 
bring order to chaos, affirm and clarify the familiar and the compassionate.

Grossbard’s painting is structured upon a balanced composition in which longitudinal and lateral axes are primarily based on architectonic 
construction. The peace that radiates from the paintings is achieved by repeated organization of the elements of the work within the syntax of the 
traditional golden ratio. Similar to Mondrian’s paintings, in which he repeatedly examines the relationship between elements and their creation or 
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Sixty Years to the State of Israel –Twenty Five Years to the Gallery at Kibbutz Lohamei-Haghetaot

In1983, the late Avi Horvitz established the gallery where he acted for ten years with love and devotion as curator of exhibitions 
showing the best of Israeli art, with the support of the late artist Moshe Kupferman.  Noa Melamed and Tova Havardi followed in his 
footsteps. In the last two years the curator has been the artist Yuri Katz, working side by side with me as director of the gallery.

Avi captivated the kibbutz members with his love for art and the gallery, as well as myself – his wife, and our household.Throughout his 
years of work I accompanied him in his meetings with artists, in visiting studios, and in organizing exhibitions. We formed long lasting 
contacts with many of the artists, based on mutual appreciation, and some of them exhibited their work in the gallery more than once. 
Among these artists are Idit Levavi Gabbai and the late Yehoshua Grossbard.

As part of the celebrations of Israel's 60th, and of a joint project of all the kibbutz galleries called "we shall clothe you in a concrete 
and cement gown", we decided to introduce artists of different generations who had exhibited their work in the gallery, and that the 
content of their work is related to topics of home and belonging.

These two artists developed a special warm relationship with Avi and with me, as well as with the place and its members. We decided 
to invite them – their work, to a joint meeting at the gallery, out of appreciation for their unique and intimate artistic work.

I would like to thank Noa Melamed, the curator of this exhibition, and all these dear people thanks to whose good will, involvement, 
and support we have managed to keep up a continuity of such an important cultural activity at the gallery as a place of meeting 
between local audiences and high quality contemporary Israeli art.

                                                                                                                                                  Michal Horwitz
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