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giants of Greek Mythology. Supposed to be built as immune to sinking, the Titanic
sank right on her debut voyage from England to New York, on April 15TH 1912, after
hitting an iceberg. 1514 people, men, women and children died, among them some
well-known people. 712 people survived the disaster.

Francisco De Goya, 'May 3RD 1808', 1814 — 1815, oil on canvass, (266x345cm)
The Prado Museum, Madrid. The painting depicts one of the largest executions
committed by the French while conquering Spain. After a failed attempt at an uprising
against Napoleon's army, on the night of May 2nd - 3rd 1808, the French randomly
picked up hundreds of Spaniards and shot them. In the history of war related art,
this is the first time that victims, not victors, are the subject. In the painting you see
a row of people about to be executed. Only the ones in the front line are seen clearly.
The rest are fuzzy. Far away, in the background there is a church. Dead bodies are
lying on the ground and in front of the row of the executed stands a firing squad
of French soldiers aiming their guns at the unarmed Spaniards. The soldiers in the
firing squad are faceless. They are shown from the back, standing together like one
body. The executed are lit by a small lantern on the ground. They look submissive.
Some are covering their eyes or ears. There is one prominent person whose face and
body are brightly illuminated, who behaves differently. He is the central image of
the painting. He wears a white shirt, a symbol of purity, looks directly at the enemy,
holding his hands up, ready for death.

Eduard Manet, 'The Execution of Emperor Maximilian', 1878, oil on canvas, 252x254
Cm, the National Gallery, London. In 1863 Napoleon III appointed the Austrian
Archduke Ferdinand Maximilian (1832 — 1867) to be puppet emperor of Mexico.
Mexico was under a lot of pressure, deep in debt, so the government was forced to
accept the new ruler. Maximilian's authority rested on the power of the French army
of conquest that was fighting against the rebel forces. However, the popular uprising
managed to drive out the French army leaving Maximilian defenseless. The rebels,
loyal to the Government of the Mexican Republic, captured Maximilian and two
of his generals, Miramon and Mejia, and under the orders of the deposed Mexican
President, Benito Juarez, executed them by firing squad on June 19th, 1867. On July
1st news of the execution reached Paris and Eduard Manet, who opposed Napoleon's
rule, started to work on the painting. From July 1867 to the beginning of 1869, Manet
created three big paintings depicting the execution. The first version was drawn from
imagination. Later, reports and photographs of the event arrived and Manet painted
a more authentic version, based on real life models: A 'firing squad' was sent to his
studio by a friend of the family, an officer in the French army. Later Manet cut this
painting into three separate parts which were then put back together by Degas. (This
combined version is now on display at the National Gallery in London.) Then Manet
painted a third version. Because of the political significance of the work it could
not be shown in Paris. It was considered an unpleasant reminder of the unfortunate
foreign policy of Napoleon III. The work was banned in France. The third, final
version was eventually shown in New York and in Boston (1879-1880), while Manet
was still alive. The other two versions were found only at the beginning of the 20th
century. Of special interest is the figure on the right, the soldier handling his gun.
In contrast to 'the 3rd of May 1808' by Goya, in which all the soldiers are faceless, in
Manet's painting this soldier's face is visible.

Johannes Phokela. A South African painter, born in 1966. Studied in London,
graduated from The Royal College. His work is focused on social criticism by means
of interfering with classical paintings. Phokela also made a few variations on Manet's
paintings.
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Picture 10 | Dubi Harel Idit:
Atomic Parasol (after ‘A Sunday
Afternoon on the Island of La

Grande Jatte’ by Georges Seurat)

2017, oil on photo etching’ 120x80 Dubi:

Idit:
Dubi:

Idit:

Picture 11 | Dubi Harel Dubi:

Shabbat in the Kibbutz (after
Yohanan Simon), 2017

acrylic and marker on etching,
57x38

for a change, someone going to the pub or to a brothel. These are all
scenes where people are enjoying themselves. You may want to ask
why choose images from classic art? Why not create my own images
of the 'good life' here and now? I think it might have something to do
with my feeling that the cotemporary threat is also cultural. Clearly
I'm talking about a nuclear holocaust as a symbol for the end of
the world but beyond the physical dangers, we are also witnessing
fundamentalist threats to take over western culture, attempts which
offer a serious threat to wipe out whole legacies of culture and art.
This may be a good interpretation of what you consider an attack
on the kibbutz: Could it also be conceived as a lamentation for the
kibbutz culture?

All right. As long as you were threatening Brueghel, Seurat, Manet | could
still keep up. But when you reached Yohanan Simon, here | draw the line. You
don't touch 'my kibbutz'... (Laughing)

So, this is how it is with you? (Laughing) For me these are all distant
images, which represent cultures and human settings that are under
equal, concrete threats.

Really, what about the kibbutz?

The kibbutz destroyed itself. It could not stand up to reality. I am not
blaming it. The kibbutz was, for a few decades, our 'lost paradise'
We asked before: Is the painting an 'escape room'? Is it a protected space? Is
it a kingdom of imagination or a mirror reflecting reality? The Bible bestows
special powers upon the 'Seers'. Moses is standing in front of the flaming
bush and tells himself: "I will now turn aside and see this great sight, why
the bush is not burnt” (Exodus 3/3). It says in the book of 1 Samuel: "When a
man went to inquire of God, thus he spoke, Come and Let us go to the seer:
For he that is now called a Prophet was before time called a Seer” (1 Samuel
9/9). Maybe we can include your work in the category of the apocalypses
and prophesies of rage? Maybe you anticipate something we're not seeing
yet, or we don't want to see?

As for your question if the painting is an 'escape room', a protected
space, the kingdom of imagination or a mirror reflecting reality,
the question, naturally, depends on who you are asking. For me
the answer is all of the above. It depends: there is no doubt that the
element of getting into a protected space exists in the act of painting.
Just like my constant doodling in the sketchbook I keep carrying
wherever I go, it has a calming effect and sometimes it helps me to
observe from the outside. As I said, my origins are always figurative,
I always relate to reality, not as an attempt to copy it but rather as

an inspiration; as a point of view. I am trying to indicate and conve
y Yy

something that seized my attention, like capturing and marking the
beauty of a patch of light falling on a woman's forehead. As for the
works in the show, do they express a prophesy of rage based on a
reality which I see and others don’t? I guess each one views his own
reality. For example, half the population here, and also in the United
States sees things I don’t see. Am I seeing something that others don’t
see? Maybe. However I think it is more like: 'They have eyes but they

do not see, they have ears but they do not hear.'

Idit: In conclusion, one more thing about Kibbutz and communality. | think

there are moments in human history when circumstances call on us to
return and gather around common values and goals, to reorganize. It
is in fact an act of survival and defense. Today | feel there is that mood,
people are trying to reassess and restore the sense of solidarity and
their belonging to a community. It seems to me like a civil reaction to
the alienation and the capitalistic globalism. There is an attempt to go
back and create new ways of Community with sensitivity and human
partnership, more knowledge and ecological awareness, communities
who reexamine the relationship between man and the universe.
However, this subject that offers some optimism, we'll leave for another

conversation.

Dubi:  The problem is, the monster is already here, outside and also inside.

Idit: Outside and inside? This may be a good way to conclude.

Dubi: Are we done?

Idit: Done but not finished. We are still trying to put our thoughts in order and

'rearrange the chairs on the deck'.

Footnotes

(1]

The conversation between Idit and Dubi took place in Kiryat Tivon on January 4TH
2020. While editing and preparing the text for print we witnessed the outbreak of the
Corona pandemic as a universal threat. The Luxury cruise ship 'Diamond Princess',
one of the largest and most grandiose ships of the 'Princes Cruise Lines' company was
caught up in the quarantine area off Japan. The ship, capable of carrying up to 3700
passengers and crew members, goes on 16— 38 days voyages to the most exoticlocations
in the Far East and Australia. The travelers are expected to abide by a strictly formal
dress code for the evening events on the grand deck. On February 2020, all travelers
on board, ready to continue their pleasure trip, were ordered to stay in their rooms as
a precaution against being infected by the Corona virus after the discovery of a few
diagnosed cases among them. Hundreds of passengers got sick while quarantined and
were gradually taken off the ship over the following weeks.

'Rearranging the chairs on the deck of the Titanic'. A metaphor for non-essential
changes taking place while critical and radical deeds are called for. The Titanic was
a huge vessel, built in England at the beginning of the 20th century. It was known
as the grandest, most luxurious ship of its time and was named after the Titans, the
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Idit:

Picture 7 | Dubi Harel
This Tune’s Got to Stop (Following
Manet), 2018, mixed media, 60x80

Dubi:

Idit:

Dubi:

Idit:

Dubi:

Idit:

Dubi:

Idit:

Dubi:

Idit:

Dubi:

attitude of "there are no agendas in my art". I don’t think that there
is something wrong with an artist who does not relate to the 'great
questions'. Dealing with them is also fine by me. There is room for
both. Some of my friends are purists, I'd like to show them my latest
work but I do feel a little anxious about their possible reactions.

Let's get back to the executions. In some way these painted etchings depict
a relationship between an aggressor and a victim. Here too, you are creating
a distance by using references. You told me you set out on your way with
Miky Kratsman. He, as opposed to you, gets his images directly from the
Israeli-Palestinian conflict.

Yes. He views himself as a documenter. He chronicles the deterioration
of things.

However, even as a documenter, he has a position. David Reeb followed in
his footsteps and turned his photographs into paintings. In a certain way
Reeb's work confirmed the photos as points of view, raising questions of life
and ethics. You also have one etching where you positioned yourself with
the bomb in the background.

Yes. I'm making a 'selfie’ with the bomb...

Please say something about putting yourself into the scene. Are you the
victim?

No, of course I'm not a victim. I'm just like everybody else: I am
watching the horizon with the end of the world in it and I'm not
doing anything! I don't really believe I can change anything by my
art. If you want to have some real influence, you have to completely
devote your life to it. And even then, it is like hunting for whales...
Could you explain those entries some more?

I am just as blind as all of us.

You know, in Goya's picture it is very significant that the victim is wearing a
white shirt. It points to something much more universal, like a war between
light and darkness, or between good and evil. It is interesting that in your
etching, you too are wearing a white shirt.

Yes. I am also wearing a hat and tying a tie. As a matter of fact I
am quoting (referencing) myself. A reference upon reference, to a
previous work of mine. I am tying the tie, a woman is modeling a
dress, another models a bathing suit while lying on bodies. In fact we
are all standing on bodies...

You are busy doing your own thing, ignoring evil and danger?

We are making a fashion show. We are totally blind. I'm talking more
about blindness than about being a victim. Thinking about it now,
the image I identify with most is the person on the sidelines, the one
grabbing his head with both hands. This is my Alter Ego.

Idit:

Dubi:

While contemplating your show it occurred to me that you may be calling
to account the whole of western culture. We were both born here, but as
descendants of the Jewish people, we all grew up under the shadow of the
Holocaust. It is under our skin: the disaster may happen; the monster may
wake up again any minute.

Yes. This is what I am so angry about: Seventy two years under the
shadow of the Holocaust??? And speaking about the Holocaust, we
have turned from victim to victimizer. It is essentially absurd. The
state is run by threats, it is a tool used by politicians, and they keep

scaring us so they can stay in power.

Epilog - Where are the Monsters

Idit:

Dubi:

Idit:

Dubi:

Idit:

Dubi:

OK Dubi. We did not talk about all the works and all the topics raised by the
show. The series and the works are complex and loaded; each one requires a
separate discussion and an interpretation of its own. Nevertheless, hopefully
our talk sheds some light and provides the interested spectator with some
keys.

Let's talk about something else. I think the works dealing with the
Israeli experience probably touch you more personally?

Yes, and | find it hard to forgive you for what you did to Yohanan Simon
and his painting: 'Shabbat in the Kibbutz.' (Laughing) You blew up all the
‘Afternoon Naps' for me. You threatened every work of art that was offering
us some escapism, some comforting vision.

I'll tell you a little story. When | left the kibbutz and moved to Tel Aviv | didn't
understand why there was no afternoon nap there. Van Gosh has a picture
called 'Noon Rest' (1889). In it a couple of farmers are sleeping at noon under
a big haystack. This is the paradigm of the agricultural schedule. Whoever
can fall asleep like that in the field must have a sense of security and a
strong and clear connection with the time and the place.

I didn’t think about it but you can also give it a different meaning;:
After all, that kind of a Kibbutz does not exist anymore.

It does exist, it does. Kibbutz Gan Shmuel - still exists, a little different, but
still there. Look: Yohanan Simon's picture is a translation into Hebrew of
George Seurat's 'Sunday Afternoon on the Island of La Grande Jatte' (1884).
It is the day of rest and the place of recreation for the French, just as the
Shabbat is the day of rest and family for the Jews, the Zionist pioneers and
the members of the kibbutz.

I chose to deal with tens of scenes from the history of art and classic
paintings, from the western art and from Israeli culture. They are

always pictures describing a wedding dance, (Bruegel) or a meal, or,
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Picture 8 | Dubi Harel

Fashion Show, (Following ‘The
Third of May 1808 by Goya’)
2018, etching and aquatint, 56x78

Picture 9 | Dubi Harel

Selfie in Local Landscape, 2019,
line etching,

Two plates of size 4x560



ecological equilibrium or they can cause it in one go, by a nuclear disaster [...]
9.304 — whoever is drawn into a conflict which will end in a nuclear calamity
will probably end up in a conflict with no winners, where no side can escape
destruction. Facing the expected end of the world it looks like we can no longer
differentiate between investing in something worthwhile and something
wasteful, between taking care of ourselves and taking care of others. In fact,
you can't actually distinguish between yourself and the other, between 'us'
and 'them/[...]

It is possible that at the moment we are producing the tools and the means by
which other people will bring about the end of the world. We can be totally
indifferent to this destruction because the end of the world is being postponed
for a while. While our death will still be personal, we may turn it into a focus
of ethical intention, worrying about other people being destroyed.

Adi Ophir, "Lashon Lara”: Chapters in the Ontology of Ethics.

(Tel Aviv and Jerusalem: Am Oved and Van Leer Inst.2000)

chapter 3.9 The whole world — The End of the World.

Idit: | integrated Adi Ophir's Text because | think it is very relevant to what you
are talking about. Let's get back to the Mushroom — Bomb. What are the
photographic origins of the image you use?

Dubi:  Look at what is encoded in our language: "Little Boy" was the name
given to the bomb that was dropped on Nagasaki. The one dropped on
Hiroshima was named "Fat Man". I use both of them. It's important to me.

Idit: Now let's talk about the Series named Executions. (Pictures 6 — 8) We'll get
closer and check what you injected into them. This is also a good time to ask
you about your love of etching. | know that a lot of the prints in the show,
if not all of them, were made at the workshop in Cabri. There is something
analytical in etching. The surface is programmed and deconstructed in a
few steps. Does this process enable more personal interventions? Different
interpretations?

Dubi I did not think about deconstruction. I think my love for etching
has something to do with the use of metal. As I told you before,
my father had a blacksmith workshop and I sometimes used to
work there, so it brings back memories and a connection to my dad.
Another matter is, I find it very hard to let go of my artwork. My wife
keeps telling me to release, to give away works. | can't even sell them.

Idit: So, etching and having a few good prints make it easier to let go? To give?
Distribute? Sell?

Dubi:  Yes. It allows me to let go. When you look at etchings by Diirer or
Rembrandt, you can tell that they actually made what they were

aspiring to do. Unfortunately, most artists hardly ever get to such a

Idit:

Dubi:

Idit:

Dubi:

Idit;

Dubi:

Idit:

Dubi:

high level of mastery of the medium... There are always surprises.
Hardly ever do you watch the print coming out from under the press
and find in it what you expected to find... But, you can turn this to
advantage.

Let's get back to the etchings which are based on the executions paintings
by Goya and Manet. (Pictures 4, 5).

I made a lot of versions for the painting by Manet, most of them very
close to the origin, except for the Colonel tying his tie. He is being
shot at, and all he cares about is how he looks with his tie. Manet
made a few variations of Goya's painting. One of them he disliked
so much that he cut and divided it to three parts. This opened a new
possibility for me, and I made the etching with two figures standing
symmetrically in front of each other. (Picture 8)

Tell me what brings you to turn a soldier into a quitar player? What were
you thinking? The association that comes to me is from the opening lines of
Bialik's poem: The Song of Israel: "God did not call me by cheers of war / also,
the smell of war frightens me / | will be moved by the sound of a trumpet
in heaven/ a violin or a sword - | am to the violin." (From: The Ben Yehuda
project site)

First, I stole the guitar player from a South African painter, Johannes
Phokela5, who used it a little differently: In his painting the guitarist
replaced the soldier with the gun on the right. Phokela regularly
distorts western classical paintings. Beyond that, there were spectators
in the show who did not understand why anybody would shoot a
guitar player or a man fixing his tie. I explained by telling them to
ask themselves the opposite question: How come the guitarist or the
colonel busy with his tie do not see that they are being shot at?

This is what you were thinking? | thought you were posing the question
of choice between good and evil. Pointing to the dichotomy between the
soldier and the artist; your interpretation brings me back to Titanic, the movie,
especially to the incredible scene in which the orchestra keeps on playing on
the deck, completely ignoring the disaster happening around them.

There is the classical story about the Italian artist Giorgio Morandi,
who during the two world wars kept on painting his still lives.
Morandi was a wonderful and very unique artist. | think he was kind of
hiding there, among his monastic tools and objects. However, his paintings
are imbued with a sublime, metaphysical anxiety. In fact, the objects he
paints tend to undermine any sense of security and location. | think one of
the more demanding questions of any artist at any time is how and where
he positions himself inside the world and in front of it.

In this matter I'm only a beginner. As I said before, I really liked the
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Picture 4 | Francisco De Goya
The Third of May 1808
1814-1815, Oil on Canvas, 266x3453

Picture 5 | Edouard Manet
The Execution of Emperor
Maximilian 1878,

Oil on Canvas, 252x2544

Picture 6 | Dubi Harel

The Execution of Emperor
Maximilian

(Following Edouard Manet)

2018, etching and aquatint, 44.5X59
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Picture 1 | Dubi Harel
Rearranging the Chairs on the
Deck of the Titanic 1-6, 2019,
Mixed Media, 120x120

Picture 2 | Dubi Harel,
Ventilator, 2019,
Mixed Media, 120x120

This is what the French philosopher and cultural theorist Paul Virilio said in
2002. He curated a show at the Cartier Foundation for Contemporary Art, in
which were documented, in detailed photos, scary and spectacular, a series
of contemporary disasters, beginning with transportation accidents like train
and plane crashes and lethal car accidents, natural catastrophes like mud
slides, oil spills from a sinking tanker, Hurricanes and El Nifio destruction
and finally, acts of violence, terror and war crimes like in war- torn Kosovo or
the spectacular attack on the twin towers.

From: "The Art of Catastrophe: Horrors as Aesthetical Objects’

by Hagit Peleg-Rotem, Globs, 5/12/2008.

Dubi:  Yes. He also mentioned that the image of the sinking ship creates a
movement, like the movements of the hands on a clock. I never really
thought about that. By the way, on second thought, the clock and the
passing of time was a strong motif in a much earlier work of mine,
which dealt with the loss of my parents. It also reminds me of the
Rabbit from Alice in Wonderland, checking his pocket watch and
saying: "I'm late; I'm late, for a very important date”... For me the
primary aesthetics is a kind of a honey trap. The spectator is trapped
into it and while observing it, he incidentally comes face to face with
the drama and may experience a sensual and perceptual volte-face.
This is what I aim for.

Idit: We talked about the image of the Titanic. It originates in an existential anxiety
and brings about a whole load of other images. The primary anxious feeling
is developed into a large field of images. There is a kind of chronicle of
disasters. The Titanic can also represent a feeling of no place, of an unstable
floor underneath which there is only an ocean void. Some people might be
afraid to even board a ship or sail on it.

Dubi: Rightfully so. You saw what happened to the Titanic...

Idit: Now let us talk about another image that appears in a lot of your works, the
atomic mushroom cloud. Many of the images you use are frightening but
somewhat journalistic, distant, out of the range of danger. How did you come
about this particular image?

Dubi: Miky Kratsman, who taught me photography, told me the mushroom
worked. He explained that the reason it works is because I was using
an iconic image. That was indeed my intention. The bomb is not
necessarily an atomic bomb. It represents a menace; one that we all
grew up with. It is very clear and visually quite beautiful. It is also
overy easy to describe. To me the mushroom cloud is the icon of 'the
end of the world'. I remember when I first started working with Farid

Abu Shakra, he saw early depictions of the bomb and advised me to

keep on working and analyze it further.

Idit: Aha. He meant don't stay with the far away icon. He wanted you to get inside,
to zoom in.

Dubi: At first I liked it as an exercise but then I realized it worked better for
me as an icon, without breaking it up.

Idit: There is a kind of a paradox in the way you treat the image of the mushroom.
Sometimes you draw it so gently. In one of the files you sent me | noticed a
particular series of drawings and paintings that are not exhibited in your show:
A bouquet of flowers which turns into an atomic mushroom. (Picture 3)

Dubi: That was a small series which came out later. I thought it was not
good enough. I liked the idea but not the way it was executed.

Idit: They reminded me of some of your older paintings and etchings, of flower
bouquets and interiors which were naive and direct. | see some kind of a key
in this series: a bouquet of roses which turns over on a symmetrical axis and
could become a bomb. You look at a bouquet of flowers and your hand turns
it, right in front of your eyes, into an atomic mushroom. It depends on your
mind set.

Dubi:  This could serve as a good analogy for the whole series...

The Whole World — The End of the World

Idit: You told me that ever since your childhood the atomic bomb has been 'an
icon of the end of the world'. Now, Prime Minister Netanyahu is using the
Iranian nuclear project to scare us all. Was it truly on your mind when you
were very young? You saw a frightening vision of total destruction created
by mankind?

Dubi: No, not personally, but I remember people talking about it. It was
more common in America, where, during the cold war, children were
practicing getting under tables. Here we had other worries.

Idit: So, the nuclear bomb is a symbol of something much bigger than our local
dispute.

Dubi:  Yes. A symbol that means: 'This is not going to end well." Or, as
our mothers used to say: "This will only end in crying". When Bibi
is talking about the Iranian bomb he is using this fear in a very

sophisticated way.

9.302 - A combination of political processes and technical
developments opens up a new possibility: The people who make
history can actually bring about its end. [...]It could happen as a slow process,

by a series of ecological disasters and a prolonged violation of the world's

Picture 3 | Dubi Harel
Metamorphosis, 1-3
2019, Mixed Media
(Treated Etchings), 24x17

218



221

Dubi:

Idit:

Dubi:

Idit:

Dubi:

Idit:
Dubi:

Definitely. In the past I identified with something I read in a book
of interviews with a number of realists — figurative artists. I think it
was David Nipo who said: 'In my paintings there are no thoughts,
no secret plots, nothing beyond what I see. This is what I see." The
interviewer insisted: 'No, this cannot be true'. In the beginning I was
completely identified with Nipo's view. I believed in direct painting,
without any agendas. This is what changed in the last few years and
this is what is behind this exhibition. I think, among other things, I
was inspired by my sister, the artist Nava Harel Shoshani, and by
Salo Shaul with whom I used to work at Salo's workshop in Ein-Gev.
Both Nava and Salo were doing political art and I was not. I think
I was a little jealous of the relevance of their work but for a while I
kept my reservations... Eventually, I realized I was truly influenced
by them.

Meaning, from the position of someone who draws and paints what is in front
of his eyes ( and this is connected to the sequence of your sketchbooks),
you are hearing and watching them approaching art from a totally different
place?

As for my sketchbooks, it became a habit, almost like a baby's
dependence on a pacifier. Having them with me 'pacified' me.
Recruiting my artistic skills to make a political statement was a
completely new course for me. At the beginning I was hesitant, but
later my conscience started bothering me. I was not taking part in
political demonstrations, the world I know is falling apart right in
front of my eyes and I am doing nothing...

When you say 'the world' what does it include? The global world? The local
world? The Israeli-Palestinian Conflict?

All the above. When I lived in America my friend Yankale used to
say: 'The good thing about living in America is that the government
that does all these awful things is not your government." But here,
it's something else. This here is mine. I remember my father, who
was not an angry man. He was terribly disappointed with what was
happening.

When did his disappointment start?

O, my dad, he couldn’t stand Ben Gurion and the truth is he never
liked any of the governments that were in power. As you can imagine,
he was not coming from the Right. He was a leftist. Even though he
was actually a capitalist — he owned a blacksmith workshop and had
people working for him; his heart was always with the workers.
Once I said to him: You are constantly angry here. Why don't you take

a break and come with mom to visit us in America? His answer was:
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Me? I have to go away? This is mine. Let them (the leaders) leave.
Was your father born in Israel?

Yes. On my father's side I am sixth generation Israeli. His family was
from Jerusalem, some of them were from "Neturei-Karta".

And your mother?

My mom was born in Russia and brought here as a baby. Her mother,
my grandmother was an active member of a Zionist party, "Hashomer
Hatzair". My mom was actually raised by her grandparents. She was
always angry at her mother and her constant political activities.

Let's go back and talk about the exhibition.

A few years ago I started thinking about trying to find a way to
artistically express the phrase Rearranging the Chairs on the Deck of
the Titanic2 I really liked the phrase. I thought it truly captured the
essence of the situation we are in and I was looking for ways to give
that idea visual form. I started by simply drawing a ship with people
arranging chairs on the deck. I didn’t do any research, I had no idea
how the Titanic actually looked. I didn’t like the drawings and threw
them all out. Someone I talked to about this said: 'Why don’t you draw
a person who is about to commit suicide and is busy tying his shoelaces
just before jumping into the river.' This was a good idea, I thought, but
how would we know he intends to commit suicide? He might be going
for a swim. That started the suicide series. I tried to make sure their
intentions were clear. Later on I returned to the Titanic from a different
angle, using graphics and characteristics from comics.

So, the suicide series preceded the Titanic?

Yes. At a certain point I left the series. People did not get it and kept
asking "Why are they all killing themselves?" I went back to the idea
of the Titanic. Later on I returned to the topic of suicide.

It seems to me that the suicide series is a lot more personal... the drama
takes place in an intimate space. Do you see it the same way?

Just recently I thought it was stupid to leave the suicide series. Unlike
the Titanic, which accidentally hit an iceberg, I think what we are
doing here is much worse: We are actively committing suicide.
When 1 look at the different sections in the exhibit, | see a lot of iconic
images (the Titanic, the atomic mushroom ETC.) In the suicide series it all
seems very personal. From looking at remote threats and apocalyptic visions
the drama here is entering a personal anxious self.

Aha. I didn't think about that.

'If the twentieth century was the century of wars, the twenty first century is

going to be the century of catastrophes; disasters by nature and by humans.'
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From Math and Computer Science to Art

Idit:

Dubi:

Idit:

Dubi:

Idit:

Dubi:

Idit:

Dubi:

I'd like to start with your background: Tell me how does a Master in Math and
a PHD in Computer science end up in Art?

Drawing is something I've been doing all my life, for example at work
during boring meetings...There's a story from elementary school: I
had an English teacher whom I didn’t like. She didn’t like me either.
She was annoyed at my constant doodling during lessons. One day
she approached my desk in a very menacing way and without a
word, snatched my notebook and put it in her purse. Well, being me,
I got out another notebook and kept on doodling...

Apropos notebooks. You told me you have about 150 - 200 sketchbooks at
home. As a child you recall drawing constantly, while occupied by other
activities.

At the end of my military service I was struggling with the question of
what I wanted to study. [ was attracted to art but my parents thought,
as did I, that I should have a 'profession’. So I ended up studying
Math at the Hebrew University in Jerusalem. I enjoyed that very
much. By the way, Mathematics has its own wonderful aesthetics.
You have experienced different kinds of beauty while doing Mathematics.
What made you leave that field later?

Yes. There is alot of simplicity and beauty in mathematical abstraction.
Later on I realized that back at the time they discovered the Theory
of Groups, or earlier, when they dealt with Euclidian Geometry, the
world of Mathematics was pretty simple. Afterwards, when people
started using computers, the solutions to problems became extremely
complex and cumbersome, consisting of hundreds of pages, involving
many researchers, each one doing a fraction of the work. Then try
to find something on page 550 at the bottom, last line... the elegant
solutions to simple problems are all gone and the time has come for
complex solutions. I didn’t have the stamina for it. I was young and
ambitious and compared myself to the really great people...

There is a hierarchy? A competition? In the art world we also have the
"shadow of the Great Ones" but the realms and the emphasis are quite
different.

Art today is a lot less structured and much freer. On the other hand,
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there is also a lot of politics involved. I was young and naive thinking
that in Math there was a clear cut definition: did you or did you not
prove it, that’s it.

I'll tell you another anecdote: After I finished my army service I was
debating between engineering and pure mathematics. My uncle Ben,
an engineer, used a good analogy: How would you distinguish one
from the other? An engineer is like a fisherman who goes out to sea
with his fishing net every single day. There are a lot of little fish in
the sea, everybody goes out to fish and you too will have your daily
catch. Pure mathematics however, is more like hunting whales: There
are very few whales in the sea and everybody takes a big risk. On the
other hand, catching a whale is huge!

My uncle didn't scare me and I chose to study pure Math. My PHD,
though, I did in computer science in the US.

For about thirty years you walked the path of Mathematics and Computer
science, most of them in the US, and here we are meeting after almost twenty
years of your being an active artist. Tell me a little about that transition.
Already twenty years? And here I thought ten... (Laughing)

Yes, twenty. | checked your resume...

After getting my PHD I taught for a while, and then I worked at the
industry and ended up working for a 'small unknown company'
called Microsoft. When I retired I was a little worried, wondering
what's next. My wife was really worried about me being at home
all the time and turning into a couch potato in front of some screen.
Although drawing was a constant in my life, I decided to try studying
photography. I took a course in Photojournalism. I was mostly
interested in photographing people, never landscapes. In order to be
able to photograph people you need to have some social skills, so
people don’t get intimidated by you. I am a little shy and therefore
I kept taking pictures from far away, on the sly. After a little while I
decided to leave photography and go back to drawing.

yes. And this is when we met, when you started taking some courses at the
Oranim Art Institute. You studied painting with Elli Shamir, with Danny Zak,
and with Yehuda Yatziv, etching with Dorit Ringert, Gigi Ram and others...

"Rearranging the Chairs..." The Exhibition in Umm al Fahm.
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We are getting to your exhibition "Rearranging the Chairs’, curated by Farid
Abu Shakra, at the gallery in Umm al Fahm. How do you see this show,
after twenty years of doing art? Do you consider it a milestone in your

development?
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